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WELCOME TO IAMHIST 2019! 

Welcome to Northumbria University and to the twenty-seventh biennial 
conference of the International Association for Media and History.  

The International Association for Media and History is an organization of 
scholars, filmmakers, broadcasters and archivists dedicated to historical 
inquiry into film, radio, television, and other related media. As well as 
organising an international conference every years focussing on an aspect of 
media and history, IAMHIST organises awards in the field of media and 
history, a yearly masterclass to support postgraduate students and 
postdoctoral fellows in the field. IAMHIST has its own peer reviewed journal, 
the Historical Journal of Film, Radio and Television and offers a blog for the 
publication of shorter reflections on media and history. 

The conference base is the suite of rooms (known as the Hedley Suite) on 

the fourth floor of the Sandyford Building, of the city campus of Northumbria 

University (please see map on reverse of this booklet). This is where 

registration, refreshments and lunch will be available, and also where the 

keynote sessions and AGM will take place. Parallel sessions take place in 

rooms on the second floor of Sandyford Building. The reception event on 16 

July takes place in the Great Hall of the Sutherland Building, also on the 

university campus.  

If you need assistance, you can come to the helpdesk in the conference base 
area, or seek guidance from one of the conference assistants, who will be 
identified by their badges. 

IAMHIST is committed to core values of inclusivity, equality, integrity, 
objectivity and accountability, and we hope that everyone involved in the 
conference will be respectful of these values: particularly given the 
conference theme of power, it is important that no delegate or speaker should 
experience any harassment or disrespectful treatment by others. If you have 
any concerns during the conference itself, you are encouraged to speak to 
us, or one of the IAMHIST council members. The council member currently 
with a responsibility for diversity and inclusivity issues is Ciara Chambers, 
who can also be contacted at ciara.chambers@ucc.ie. The association will 
shortly be posting its diversity statement on its website, and we encourage 
IAMHIST members and conference delegates to consult that when available.  

Thanks once again for coming. We hope you have a productive and 
rewarding conference experience! 

 
—Dr James Leggott and Dr Johnny Walker (iamhist2019@gmail.com) 

Conference Organisers
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Internet Access 

 

1. There is guest access via Eduroam or via the network WiFi 
Guest. For the latter, here is how you can connect: 

2. From your device connect to the network WiFi Guest  
3. Open a web browser  

Note: If you received a Certificate notice, select Proceed 
Anyway to continue 

4. From The Cloud landing page locate the box Get online at 
Northumbria University and click Go  

5. Scroll down to select Create Account  
6. Enter your details and your account will be created.  

7. You will then be connected to WiFi Guest 
 

 

Connect with us on social media 

   

/groups/iamhist @iamhist / 
#iamhist2019 

http://iamhist.net 

 

IAMHIST Archive 

The IAMHIST Archive Project team (Llewella Chapman, Ciara Chambers, James Chapman and 
Tobias Hochscherf) was set up on behalf of the IAMHIST Council in 2018 with a remit to collect, 
preserve and catalogue a variety of documents and testimony that the organisation has received 
from IAMHIST members past and present to form the IAMHIST Archive. 

Launched on the IAMHIST website in July 2019 (http://iamhist.net/iamhist-archive/), a small 
amount of early documents pertaining to the formation of the organisation in 1977 has been 
released, including correspondence about how the acronym of IAMHIST was decided upon, the 
organisation’s draft statutes, and newsletters. We have also produced a trailer for the Archive, 
with a focus on the work of practitioners who have been involved with the work of the 
organisation. The IAMHIST Archive Project team are now in the process of preserving and 
cataloguing the documents held in the IAMHIST Archive, as well as collecting oral testimony from 
IAMHIST members relating to their thoughts and memories about the organisation.  

Please visit the IAMHIST Archive stall at the Conference, and you can follow us on Twitter: 
@iamhist (#iamhistarchive) and Instagram: @iamhistarchive for updates. Contact us at: 
iamhist.archive@gmail.com. 
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KEYNOTE SPEAKERS 

Keynote 1 | 16 July, 14.00 – 15.00 | SAN 405 

James Curran: 

“Press, Politics and Power in Britain” 

During the period from 1979 onwards, Britain was remade as a more market-oriented, 
privatised, deregulated, and unequal society. This shift was fostered by a coalition 
between government and much of the press, first during the 1980s under Margaret 
Thatcher, and more uneasily under New Labour and the ‘modernising’ Conservative 
leadership of David Cameron. This alliance was lubricated by the growth of government 
public relations, the increased neediness of British politicians (reflecting their decline of 
power) and in the latter stage by the formation of close personal friendships. 

Most of the press proselytised in support of a remade Britain. National papers hymned the 
virtues of the free market; attacked the radical left; displaced resentment onto migrants 
and those on benefits; and sought to sustain national unity – at a time of increasing 
inequality – through a crusade against the Soviet Union and Islamic terror. 

However, this proselytising failed to secure full support for a neo-liberal Britain. The press 
contributed to a rightwards shift on some issues. It was a key component of a new neo-
liberal Establishment, and helped to sustain an elite neo-liberal consensus. But from the 
1980s to the present day, key tenets of the post-war social democratic settlement 
continued to have majority backing. Britain was remade at Westminster rather than in the 
hearts and minds of the British people.  

The rise of Corbyn, the role of social media and the Brexit Referendum represent a break 
with the past. What will ensue…? 
 
  

 
James Curran is Professor of Communications at 
Goldsmiths, University of London. He is the author or 
editor of twenty one books about the media, some with 
collaborators, including Power Without Responsibility 
(whose eighth edition won the International 
Communication Association Fellows ‘classic book’ 
award in 2019) Media and Power, Media and 
Democracy, Misunderstanding the Internet, Culture 
Wars and Media and Society (the last two of which had 
new editions published in 2019). His books have been 
translated into numerous languages. He has been a 
Visiting Professor at California, Oslo, Pennsylvania, 
Stanford and Stockholm Universities. 
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Keynote 2 | 18 July, 11.00 – 12.00 | SAN 405 

J. E. Smyth:  

“The Politics of Remembering the Women Who Ran 

Hollywood” 

Five decades ago, at the height of feminism’s second wave, Bette Davis was asked to 
comment on the state of women in Hollywood. “The directors are the stars nowadays,” she 
observed. “They have taken over pictures and use them to demonstrate their own 
virtuosity. I think that’s bad for the business... For all its abuse, the studio system was 
pretty damn good for a lot of us.”  

It was particularly good for women. Between 1930 and 1950, over 40% of Hollywood film 
industry employees were women and many argued that the business was a generation or 
two ahead of the rest of the country in terms of gender equality and employment.  

But historians, critics, and the public have persisted in seeing the studio system as a 
man’s game and its stylistic double, “classical Hollywood cinema,” as a product created by 
a pantheon of male auteurs in a place where the only career paths open to women were 
as starlets or anonymous secretaries. While feminist historians of Hollywood’s silent era 
have argued for an early golden age of women’s employment in the 1910s, they have also 
claimed that with the consolidation of the studio system in the 1920s, women were 
disempowered and marginalized. More recently, old Hollywood’s exploitation of women 
has become one of the dominant narratives driving the #MeToo and #TimesUp 
movements. Only now, the headlines boast, are women escaping victimization and 
achieving power in Hollywood. But what if we tune out Geena Davis and listen instead to 
Bette Davis? What if historians abandon crumbling historiographic models and ideologies 
such as director-based auteurism and classicism and take another look at collaborative 
production models, neglected sources, and the state of feminism between the first and 
second waves? What follows here is a different kind of script for the women of the 
Hollywood studio system and a #TimesUp call on the way many post-1950s historians and 
critics disempowered Hollywood’s women within the narrative of classical film history. 

 
J.E. Smyth is an American historian and film critic. She is an 
Andrew W. Mellon fellow and a Getty Research Institute 
scholar. Smyth has written a number of books on 
Hollywood, including Reconstructing American Historical 
Cinema from Cimarron to Citizen Kane (2006), which won 
IAMHIST’s Michael Nelson Prize, Edna Ferber’s Hollywood 
(2009), Fred Zinnemann and the Cinema of Resistance 
(2014), and Nobody’s Girl Friday: The Women Who Ran 
Hollywood (2018). Her work on Ferber formed the basis of 
the award-winning PBS documentary, Children of Giant 
(2015). She wrote the BFI classics book on From Here to 
Eternity (2015) and has edited two books, Hollywood and 
the American Historical Film (2012), and a new edition of 
Jane Allen’s I Lost My Girlish Laughter, published by 
Random House later this year. She is a contributing writer 
at Cineaste and Professor of History at the University of 
Warwick. 
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Satellite Events 

All of our events are walkable from the conference venue. However, 

should you require a taxi, we recommend the following local firm: 

 NODA Taxis: 0191 222 1 888 (all cars fitted with credit card 

machines) 

SCREENING | 17 July, 17.00 – 19.00  

From Us To Me (AMBER FILMS, 2016) 

Our screening event takes place at the 
Side Cinema, home of the Amber film and 

photography collective. 

Spaces are limited. If you’d like to come 
please sign up for a place at the 

Registration Desk. 

Address: 
The Side Gallery and Cinema, 

5-9 Side 
Newcastle upon Tyne 

NE1 3JE 

 In 1987 Amber Films documented the fishing and 
shipbuilding town of Rostock in East Germany. A 
year later, the film’s GDR release caused uproar, 
audiences responding enthusiastically to its 
unredacted style, the authorities cancelling 
screenings at the last minute. From Marks & 
Spencer to Marx and Engels was broadcast on 
Channel 4, along with the ‘exchange’ film made on 
the Tyne by East German film company DEFA. 

In 2013 and 2014 Amber returned, having traced all 
the key characters in the original film – the former 
members of the FPG fishing co-operative and of the 
Brigade of Women Crane Drivers. In the film they 
look back at themselves in 1987, at the experience 
of ‘Die Wende’, the change that came with the 
collapse of the GDR, and over the 25 years since 
the reunification of East and West Germany. Asked 
about the openness and emotional power of the 
interviews, one of the participants said, ‘We’ve 
been waiting all these years for someone to come 
and ask us these questions.’ 

 

CONFERENCE MEAL | 17 July, 19.30  

Ury Restaurant 

“Celebrating the rich and healthy 
South Indian taste of Kerala.” 

Address: 
Ury Restaurant, 

27 Queen St, 
Newcastle upon Tyne  

NE1 3UG 
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Sessions at a glance 
SESSION DAY TIME TITLE ROOM 

Keynote 1 (James 
Curran) 

16 July 14.00 – 15.00 Press, Politics and 
Power in Britain 

SAN 405 

Keynote 2  
(J.E. Smyth) 

18 July 11.00 – 12.00 The Politics of 
Remembering the 
Women Who Ran 
Hollywood 

SAN 405 

A1 16 July 
 

15.15 – 17.00 Education and 
Reform 

SAN 206 

A2 Censorship and 
Regulation: 
Commerce and 
Campaigns 

SAN 204 

A3 Power and the Press 
I 

SAN 205 

A4 The Business and 
Finance of Cinema, 
Radio and Television 

SAN 210 

B1 17 July 
 

09.00 – 10.30 Heritage and 
Material Culture 

SAN 205 

B2 Rethinking 
Exploitation Cinema 
History 

SAN 206 

B3 Propaganda and 
Information in Post-
War Europe 

SAN 204 

B4 The Archive and 
Historiography I 

SAN 210 

C1 17 July 10-45 – 12.15 British Television 
and Identity 

SAN 205 

C2 Video Games SAN 204 

C3 New Powers, Old 
Media 

SAN 206 

C4 The Archive and 
Historiography II 

SAN 210 

D1 17 July 13.15 – 14.45 Violence Against 
Women in Period 
Drama Film and 
Television 

SAN 205 

D2 Censorship and 
Regulation I 

SAN 204 

D3 Power and the Press 
II 

SAN 206 

D4 Publication 
Workshop for ECRs 

SAN 210 

E1 17 July 15.00 – 16.30 Hollywood and 
Power I 

SAN 205 

E2 Censorship and 
Regulation II 

SAN 204 

E3 Exploitation and 
Horror 

SAN 206 

E4 Mining the Archives SAN 210 

F1 18 July 09.00 – 10.45  Censorship and 
Regulation III 

SAN 205 

F2 National Mediations 
for Foreign TV 
Shows 

SAN 204 

F3 Propaganda SAN 206 

F4 Historical 
Representations 

SAN 210 

G1 18 July 13.00 – 14.45 Cinema, TV and 
Gender 

SAN 205 

G2 Media and Power in 
Germany 

SAN 204 

G3 Politics and 
Diplomacy 

SAN 206 
 

G4 Hollywood and 
Power II 

SAN 210 
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Tuesday 16 July 
09.00 – 12.00 | IAMHIST Council Meeting (SAN 408) 

This meeting is for Council members only. 

 

12.00 – ONWARDS | REGISTRATION & LUNCH (SAN 401) 
 

14.00 – 15.00 | KEYNOTE PRESENTATION 1 (SAN 405) 

“Press, Politics and Power in Britain” 

James Curran  

(Goldsmiths, University of London) 
 

Chair: Nicholas Cull 

 

 15.15 – 17.00 | SESSION A 

SAN 206 A1: Education and Reform (Chair: James Chapman) 

 
 Steven Barclay (Westminster): Public service 

broadcasting and power over the school 
curriculum  

 Lottie Hoare (Cambridge): Chief Education officers 
lobbying to be heard on BBC Radio 1944-1965  

 Audrey Hostettler (University of Lausanne): 
Educational film and progressive education in 
interwar Switzerland: Between European ideals 
and national interests  

SAN 204 A2: Censorship and Regulation: Commerce and 
Campaigns (Chair: Paul Lesch) 

 
 Nandana Bose (FLAME University, India): Cine-

smoking, censorship, and the ‘cinema of 
interruptions’ in contemporary India  

 Christophe Laucht (Swansea): The afterlife of The 
War Game (1965): Peter Watkins’ docudrama and 
anti-nuclear weapons protests in Britain, c. 1979-
85  
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 Richard Rudin (Liverpool John Moores): Cross 
channel interference: The regulation of early UK 
commercial radio  

 Isak Thorsen (University of Copenhagen): ‘Genuine 
Porn’: Sex and porn in Danish cinema in the 1970s 

SAN 205 A3: Power and the Press I: Journalism in the UK (Chair: 
Nicholas Cull) 

 
 Graham Moorby (Sheffield Hallam): The Labour 

Party and the media 1983-1997  

 Julian Petley (Brunel): Wanted: a theory to explain 
the UK national press  

 Bethany Usher (Newcastle): ‘When journalists 
attack’: desecrating celebrity as a mechanism for 
social control  

 Marie Garnier (Wageningen University) et al.: The 
Chick Diffusion: the Role of newspapers in the 
public debate and contestation about chicken meat 
production in the United Kingdom, 1985-2016 

SAN 210 A4: The Business and Finance of Cinema, Radio and 
Television (Chair: Tobias Hochscherf) 

 
 Jonathan Bignell (Reading): The writer’s power as 

screen property: a business history of Harold 
Pinter  

 Veronica Johnson (National University of Ireland, 
Galway): Power, money and the Irish film industry 
in the 1910s  

 Kuntal Bag (Kalyani): From tradition to capitalist 
modernity: Imaging ‘India’ in TV commercials 
(1990-2000) 

 Barbara Sadler (Sunderland): Where Drama Lives’: 
Using ITV logos and branding to identify change 
and struggle at ITV 

 

17.30-19.30 | EVENING RECEPTION 

GREAT HALL, SUTHERLAND BUILDING 

Sponsored by Taylor & Francis (publisher of the Historical Journal of Film, Radio, and 
Television) 

The evening will include the IAMHIST presidential handover and prize 
announcements. There will be refreshments and a hot buffet. 
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Wednesday 17 July 
 

09.00 – 10.30 | SESSION B 

SAN 205 B1: Heritage and Material Culture (Chair: Ciara 
Chambers)  

 
 Mel Gibson and Sarah Ralph (Northumbria 

University): What’s your worry?’: Using historical 
media artefacts to think through girlhood with 
contemporary girls  

 Anna Luise Kiss: ‘Kaffe Kino’: An infrastructure of 
engagement with the Defa film heritage - a place of 
resistance against the power structures of film 
heritage marketing?  

 Patryk Wasiak (Polish Academy of Sciences): 
Power struggles over making VCRs in communist 
Poland 

SAN 206 B2: Rethinking Exploitation Cinema History (Chair: 
Cynthia Miller) 

 
 Austin Fisher (Bournemouth): Enter … if you dare! 

Cross-cultural reception and the Giallo  

 Laura Mayne (Hull): Dracula has risen from the 
grave….and he’s on twitter! Mapping the social 
media afterlife of ‘cult’ films using digital methods  

 Johnny Walker (Northumbria): Borderline nasties: 
the British video Business, market rationalisation 
and the product acquisition strategies of CBS/Fox, 
1982-84 

SAN 204 B3: Propaganda and Information in Post-War Europe 
(Chair: Emil Stjernholm) 

 
 Fredrik Norén (Umeå) and Emil Stjernholm 

(Malmö): Propaganda and information as naive 
benevolence: Lessons from post-war Sweden  

 Brendan Maartens (Middlesex, Mauritius Branch): 
‘A very great ignorance of life in the services’: 
Recruiting minors for the British armed forces 
under the post-war Attlee governments, 1945-51  

 Maria Fritsche (Trondheim): The limitations of film 
propaganda: the American Marshall Plan film 
campaign in post-war Europe 

SAN 210 B4: The Archive and Historiography I (Chair: Llewella 
Chapman) 
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 Dan Chyutin (Tel Aviv): ‘Too much of a Western’: 

Blazing Sand (1960) and the benefits of an Israeli 
film scholarship without films  

 Dominique Santana (Luxembourg) and Alessandra 
Luciano (Centre national de l'audiovisuel): Ties that 
bind: Unearthing shared treasures between 
Luxembourg and Brazil  

 Eddie Bohan (Independent Scholar): Pirate radio 
archive protection  

 

10.45 – 12.15 | SESSION C 

SAN 205 C1: British Television and Identity (Chair: James Leggott) 

 
 Stuart Frazer (Northumbria): The ‘North-South’ 

divide within linguistics and dialect in Catherine 
Cookson’s The Fifteen Streets  

 Derek Johnston (Queen’s, Belfast): Tradition, 
nation and the power of the schedule 

 Tom May (Northumbria): Power, region and class in 
Play For Today (BBC1, 1970-1984)  

SAN 204 C2: Video Games (Chair Russ Hunter) 

 
 Jonathan Mack (Northumbria): Film and 

videogames: Power struggle since the 1980s  

 Jakub Šindelář (Charles): What makes the 

representation of marginalized groups in WW1 
video games controversial?: Valiant Hearts vs 
Battlefield 1  

 Esther Wright (Warwick): ‘This is what life in the 
West was like’: Controlling and selling American 
(cultural) history through video games  

SAN 206 C3: New Powers, Old Media: How the Spanish and the 
Portuguese press covered Marcelo Caetano’s visit to 
Spain in 1970 (Chair: Carla Baptista) 

 
 Ana Cabrera (NOVA University of Lisbon): The 

Portuguese and Spanish diplomatic and political 
context in 1970: How to survive Salazar and Franco 
legacies  

 Clara Sanz Hernando (Burgo/Badajoz): The 
Caetano visit in the Spanish Press: the Case of ABC 
and Pueblo  

 Carla Baptista (NOVA University of Lisbon): The 
Caetano visit in the Portuguese Press: the Case of 
Diário de Notícias and Diário Popular 

SAN 210 C4: The Archive and Historiography II (Chair: Brett 
Bowles) 
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 Mario Slugan (Ghent): ‘Fake Films’ and ‘Fake News’ 

in early cinema  

 Mhairi Brennan (Glasgow): Archiving the 
referendum: IndyRef and the BBC  

 Dagmar Brunow (Linnaeus University): Archival 
power and audio-visual memory: recognizing social 
inequality in film archives 

 

12.15 – 13.15 | LUNCH 

 

Lunch for Delegates (SAN 401) 

Lunch for PhD Students/Post-Docs (SAN 408) 

Bring along your lunch and meet members of the IAMHIST council for an informal 
discussion about what the Association can do for you.  

 

 

13.15 – 14.45 | SESSION D 

SAN 205 D1: Calling #TimesUp on Violence Against Women in 
Period Drama Film and Television (Chair: Julie Taddeo)  

 
 Claire O’Callaghan (Loughborough): ‘Hush, hush! 

[…] there are worse men than he is yet!’: The 
silencing and normalisation of domestic violence in 
screen adaptations of Emily Brontë’s Wuthering 
Heights  

 Julie Anne Taddeo (Maryland): ‘… but it happened 
to me’: Whose story really matters in period drama 
rape narratives?  

 Katherine Byrne (Ulster): Rape, romance and 
fantasy in Poldark and Banished 

SAN 204 D2: Censorship and Regulation I: State Power (Chair: 
Jamie Sexton) 

 
 Gabriela Filippi (National University of Theatre and 

Film, Bucharest): Not an almighty propaganda: 
Romanian cinema of the State Socialist period 

 Jorge Iturriaga (Universidad de Chile): Film 
censorship in Chile 1960-1983: a Comparison 
between democratic period and dictatorship  
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 John Jenks (Dominican University): Reconfigured 
power: Covert British propaganda in post-colonial 
Africa, 1957-1975 

SAN 206 D3: Power and the Press II: Gender (chair: Sarah Ralph) 

 
 Susan Lilico Kinnear (Manchester Metropolitan 

University): Robyn Hyde: heroine or heretic?: 
Revising the influence of Robyn Hyde on national 
awareness and identity in mid twentieth century 
New Zealand  

 Andrée Lafontaine (Tsukuba): The Gender politics 
of the women’s pages  

 Nicholas S. Iwokwagh (Federal University of 
Technology, Minna) and Tivlumun G. Nyitse 
(Bingham University): News media and the girl-
child question in Nigeria: Promoting coverage and 
building understanding  

SAN 210 D4: Workshop for PhDs, Post-Docs and Early Career 
Researchers: Publication and Pathways for Media 
Historians (Chair: Ciara Chambers) 

 
 Brett Bowles (Indiana) 

 James Chapman (Leicester) 

 Llewella Chapman (East Anglia) 

 Ciara Chambers (University College Cork) 

 Tobias Hochscherf (Applied Sciences, Kiel) 

 Paul Lesch (Luxembourg) 

 Cynthia Miller (Emerson College) 

 

 15.00 – 16.30 | SESSION E 

SAN 205 E1: Hollywood and Power I: Representations (Chair: Brett 
Bowles) 

 
 Peter Lev (Towson University): Representations of 

power and gender in Casablanca (1942) and Julia 
(1977)  

 Brian Neve (West of England): ‘What happened to 
the Four Freedoms?’: post-war Hollywood politics 
and the shifting sub-texts of Key Largo (1948)  

 Victoria L. Smith (Texas State): The beginning of 
the end: The Paramount Decision and the haunting 
of Sunset Boulevard  

SAN 204 E2: Censorship and Regulation II: War and Espionage 
(Chair: Paul Lesch) 

 
 Ene Selart (Tartu University, Estonia): Censorship 

in Estonian media during the Russo-Japanese war 
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(1904-1905): a study based on soldiers’ letters 
published in newspapers  

 Grace Stephenson (Durham University): Newsreel 
production during World War 2: Power 
relationships and censorship  

 Rolf Werenskjold (Volda University College, 
Norway): Spy films and political censorship in 
Norway in the 1930s 

SAN 206 E3: Exploitation and Horror (Chair: Steve Jones)  

 
 Ami Nisa (Northumbria): Beyond representation: 

the found-footage horror film and technological 
agency  

 Thomas Joseph Watson (Northumbria): ‘This is like 
John Carpenter's score to Halloween but cranked 
up to 1.21 jigowatts’: DarkSynth, Electronic Music 
and the contemporary horror film  

 Erin Wiegand (Northumbria): The margins of 
Mondo: Tracing genre through 1960s American 
‘Mondo’ film discourse. 

SAN 210 E4: Mining the Archives: Capital, Creativity and Agency in 
British film production (Chair: Justin Smith) 

 
 Llewella Chapman (East Anglia): The power of 

American financing of British film, 1938-1939 

 Jenny Stewart (Leicester): Locating women 
filmmakers’ agency in the British film industry: 
Examining the Muriel Box diaries, 1943-1962  

 James Chapman (University of Leicester): The Film 
Finances Archive and Golden Rendezvous (1977) 

  

17.00 – 19.00 | FILM SCREENING 

From Us To Me (Amber, 2016) 

Side Cinema, The Side (City Centre), 

NE1 3JE 

 

19.30 | CONFERENCE DINNER 

Ury Restaurant  

Queen Street (City Centre), NE1 3UG 
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Thursday 18 July 

09.00 – 10.45 | SESSION F 

SAN 205 F1: Censorship and Regulation III: Cinema (Chair: James 
Leggott) 

 
 Sian Barber (Queen’s, Belfast): ‘Sufficient 

protection for Ulster’: regional power and politics 
in early UK film censorship  

 Robert Shail (Leeds Beckett): Censorship in 
context: the BBFC, the CFF and Terry on the Fence 

 Chris O’Rourke (Lincoln): Looking for ‘indecent film 
shows’: Film distribution and everyday censorship 
in interwar Britain 

SAN 204 F2: The Power of National Mediations for Foreign TV 
Shows: Italian Case Studies (Chair: Luca Barra) 

 
 Luca Barra (Bologna): Ready-made TV Shows and 

the mediations of Italian industry: the Role of 
acquisitions  

 Paola Brembilla (Bologna): Mediating HBO: the 
Italian circulation of Big Little Lies, The Deuce and 
Game of Thrones  

 Luca Antoniazzi (Bologna): Midsomer Murders 
a.k.a. L’ispettore Barnaby: Why it has been 
successful in Italy and what this tells us about 
contemporary television 

SAN 206 F3: Propaganda (chair: Johnny Walker) 

  Ciara Chambers (University College, Cork) and 
Tobias Hochscherf (Kiel University of Applied 
Sciences): Anti-British and anti-semitic 
propaganda: Third Reich Films and Ireland  

 Isa van Eeghen (Amsterdam): The power to 
denazify Third Reich feature film stock: Censoring 
for the purpose of a peace-oriented, democratic 
Germany   

 Christelle Le Faucheur: Business as usual during 
the Third Reich? The German film press and the 
negotiation of power.  

SAN 210 F4: Historical Representations (Chair: James Chapman) 

 
 Brett Bowles (Indiana): History repeating itself: 

Politics, power, and media ethics in Marcel Ophüls’ 
Veillées d’armes (1994)  

 Gary Jenkins (Northumbria): Don’t Touch My 
Holocaust  
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 Shuchi Yadav (Galgotias): Films, history and 
protests: Exploring the cultural stereotypes of 
sexuality at the centre of communal contest in India 

 

11.00 – 12.00 | KEYNOTE PRESENTATION 2 (SAN 405) 

“The Politics of Remembering the Women Who 
Ran Hollywood” 

J. E. Smyth (University of Warwick) 
 

Chair: Leen Engelen 

  

12.00 – 13.00 | LUNCH (SAN 401) 

 

13.00 – 14.45 | SESSION G 

SAN 205 G1: Cinema, Television and Gender (Chair: Rosie White) 

 
 Jeannine Baker (Macquarie University) and Nick 

Hall (Royal Holloway, University of London): Under 
the spotlight: Women camera operators in UK and 
Australian television  

 Holly Chard (Brighton): ‘The Queen of Cool’ and 
‘The Queen of Mean’: the Hollywood careers of 
Sherry Lansing and Dawn Steel, the first female 
studio heads  

 Melanie Bell (Leeds): Gender, power and agency: 
Women’s historical work in the British film industry  

SAN 204 G2: Media and Power in Germany (Chair: Tobias 
Hochscherf) 

 
 Maria Löblich and Elisa Pollack (Freie Universität 

Berlin): Media usage in the Cold War: West Berlin in 
the 1980s  

 Judith Kretzschmar and Rüdiger Steinmetz 
(Leipzig): Thirty years after the fall of the Berlin 
Wall: Clash of cultures and transforming new 
identities in Eastern Germany (1989-1995)  
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 Mandy Tröger (Ludwig Maximilian University of 
Munich): How free are ‘free media’: On the 
postsocialist transition of the press in East 
Germany  

 Emily Oliver (Warwick): ‘No such thing as society’: 
Thatcherite Britain on the BBC German Service  

SAN 206 G3: Politics and Diplomacy (Chair: David Ellwood) 

  Richard Farmer (East Anglia): Clement Attlee and 
the cinema at Chequers  

 Sarah Bowman (Northumbria): Resilience and 
stabilisation in post-conflict situations: the Media, 
communications and security nexus  

 Lu Xin (Chinese University of Hong Kong): 
Provincializing the populist power: Cantonese print 
culture in early twentieth century China  

 James Rodgers (City, University of London): 
‘Russia is all right’: Press barons, political power, 
and British newspaper reporting of the Russian 
Revolution of February 1917  

SAN 210 G4: Hollywood and Power II: Ideology and Export (Chair: 
Gabriel Moreno Esparza) 

 
 Britt Rhuart (Bowling Green State): Hippies wild in 

the Streets: American International Pictures’ 
reflections of cultural Views of the Hippies  

 Kirby Pringle: The 1930s Hollywood blacklist: the 
origins of ideological warfare and political reprisals 
in the motion picture industry 

 Anthony T. McKenna: Hollywood films on Shanghai 
Screens, 1945-47: The Grand Theatre, Lu Yan and 
‘Miss Earphones’  

 Melanie Selfe (Glasgow): ‘Use the songs to sell 
your show’: The Goldwyn/Cantor musicals and 
branded and institutional advertising as a means of 
coercive promotional control 

 

15.15 – 16.30 | IAMHIST AGM (SAN 405) 

 

16.45 – 18.00 | CLOSING PLENARY ROUNDTABLE (SAN 405) 

The Media, the Archive and Power (Chair: Llewella Chapman) 

 
A discussion with: 

 Sian Barber (Queen’s, Belfast) 

 Lawrence Napper (King’s College, London) 

 Ciara Chambers (University College, Cork) 
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Abstracts and Biographies 
Antoniazzi, Luca (Bologna): Midsomer Murders a.k.a. L’ispettore Barnaby: Why it has been successful in Italy 
and what this tells us about contemporary television. The purpose of this paper is to provide an account of the 
dynamics of circulation of the UK TV series Midsomer Murders (1997-) in the Italian market, as a case study of 
the broader research project DAC. Midsomer Murders, renamed L’ispettore Barnaby (2003-; The Inspector 
Barnaby), enjoyed considerable popularity in Italy since the early days, and it has been therefore included in 
our research sample. The paper shall firstly define the strategies that national intermediaries (e.g. 
distributors) adopted to locate and, over the course of the years, re-locate the series within the Italian market. 
It will subsequently assess the extent to which these strategies influenced viewing experiences and 
determined the success of the product. The paper shall focus on three key moments of the life history of the 
series in Italy. Firstly, we will describe how the series found its way to Italy in 2003, its circulation strategy (e.g. 
promotion, programming strategies) and the initial reaction of different publics. Secondly, the paper shall both 
evaluate the impact of the replacement of its main character John Nettles by Neil Dudgeon in 2011, and look at 
how key stakeholders dealt with this big change. Thirdly, we shall focus on the shift of the programme from 
free-to-air network La7 to Giallo, part of Discovery Networks Italia, in 2017. We built our dataset through 
empirical (interviews with insiders), archival and desk research. / Bio: Luca Antoniazzi is research fellow at the 
University of Bologna and part-term lecturer at the Council on International Educational Exchange (CIEE) in 
Ferrara. He was awarded his PhD by the School of Media and Communication of the University of Leeds (UK). 
His PhD thesis focused on the digitalisation of film heritage and in relation to shifting cultural policy paradigm. 
He has presented his work in numerous academic conferences and published in peer-reviewed academic 
journals and books. He also worked in film restoration laboratories and undertaken internships in leading 
European film heritage institutions. 

Bag, Kuntal (University of Kalyani): From Tradition to Capitalist modernity: Imaging ‘India’ in TV commercials 
(1990-2000). The present paper intends to study a few selected Indian TV commercials, chosen respectively 
from the 1990s and the 2000s, financed by a reputed indigenous automobile company- Bajaj Group, to 
investigate the nature of changes traceable in these commercials in terms of both form and ideological 
content. The criteria of selection of these commercials is based on their time of production and consequent 
airing on Indian television network(s), as it allows scope for conceptualising these changes (imparted along 
the line of development in the mode of production) as an ideological shift in determining the politico-economic 
nature of the State. The changes, I propose, are symptomatic of a shift from a mode of ‘formal subsumption’ to 
a mode of ‘real subsumption’ in production. / In the commercials of the 1990s, India as a nation is reproduced 
as a postcolonial-state struggling to emerge as a strong independent entity in terms of its industrial 
production. One of the major components for this projection is the audio-visual construction of traditional 
value practices and symbols through advertisements that bear connotations of a ‘dominant’ pre-capitalist 
bourgeois ideology. This projection is achieved through striking a balance between the State’s inclination 
towards a capitalist mode of production and the pre-existing semi-feudal ideology. The paper therefore aims at 
a semiotic study of the selected individual commercials by looking at changes in their narrative modes, 
musical content, visual frames and the scripts used for the same thereby contrasting 1990’s projection with 
that of 21st century and subsequently argue how ‘India’ has been thoroughly attempted to be reproduced as a 
confident economic competitor in a globalised market space. / Bios: Kuntal Bag is currently faculty at the 
department of English, University of Kalyani, West-Bengal, India and pursuing his doctoral research in Film 
Adaptation Studies at dept. of English, B.H.U, Varanasi. Bag’s research interests are with Cultural studies, 
Dalit literature, Marxist theory and translation studies. 

Baker, Jeannine (Sydney) and Nick Hall (Royal Holloway ): Under the spotlight: women camera operators in 
UK and Australian television. From the early 1970s, after internal reports at the BBC and ABC exposed 
entrenched occupational segregation, and discriminatory practices and attitudes within the organisations, 
women were finally admitted to positions previously reserved for men – formally training, for the first time, as 
camera operators and engineers. This paper analyses this turning point in Australian and UK public service 
television, through discussion of the camera operator position, a job that was effectively closed to women until 
the mid-1970s, and which remains male-dominated today. The career paths of the few women who succeeded 
in male-dominated areas in television were “untypical,” according to Ina Bertrand (1996), and they have often 
been hidden from public view. Based on new oral history interviews with pioneering female studio and film 
camera operators from the Australian Broadcasting Commission/Corporation and the British Broadcasting 
Corporation, this paper assesses the extent to which the two organisations’ attempts to encourage greater 
gender equality brought about sustained change to gendered power structures within public broadcasting. / 
Bios: Dr Jeannine Baker is a postdoctoral research fellow and Deputy Director of the Centre for Media History, 
in the Department of Media, Music, Communication and Cultural Studies at Macquarie University, Sydney. She 
is the author of Australian Women War Reporters: Boer War to Vietnam (2015), and the co-editor of the 
‘Transnational broadcasting’ themed issue of Feminist Media Histories (Summer 2019). She is currently 
researching the history of women in Australian broadcasting. / Dr Nick Hall is a research officer in Media Arts 
at Royal Holloway, University of London. His main research interests are in British and American postwar film 
and television technologies. His first book, The Zoom: Drama at the Touch of a Lever was published by Rutgers 
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University Press in 2018. More recently, he has worked on the ERC-funded ADAPT project, investigating the 
history of television production technology. He is now planning a new research project on television 
transmitters. 

Baptista, Carla (NOVA University of Lisbon): The Caetano visit in the Portuguese Press: the Case of Diário de 
Notícias and Diário Popular. The paper will analyses how Marcelo Caetano visit was covered by two important 
Portuguese newspapers: Diário de Notícias, the main daily and the official newspaper of the regime, and 
Diário Popular, a popular tabloid ruled Francisco Balsemão, one of the main liberal deputies integrating the 
internal democratic elite during the Caetano period. Caetano was accompanied to Spain by a large number of 
Portuguese reporters (over 30) and the visit received high coverage in all of the newspapers. However, it 
resulted profoundly dull and descriptive, revealing how the censorship constraints remained strong even in a 
period often considered to be softer in term of media control. Sensitive aspects, such as the political dissents 
among elites regarding the foreign policy orientation, remained silenced and nothing was said about secret 
negotiations going on between the two governments related with extradition of escaping communists, a goal 
Caetano had in mind but resulted in poor concretization. We will analyse the press coverage in the context of 
the changes introduced by Marcelo Caetano regarding media regulation and, more important, in the context of 
a renewal trend in the Portuguese newsrooms, related with juvenilization, feminization and increasing 
politicization of the journalists community. / Bio: Carla Baptista is a professor at the Communication Sciences 
Department and a member of the board of the research centre ICNOVA, integrated in NOVA University of 
Lisbon. She is a specialist in media history and the author of several books related with journalism history in 
Portugal. 

Barber, Sian (Queen’s Belfast): “Sufficient protection for Ulster’: regional power and politics in early UK film 
censorship. The key piece of legislation for the establishment of film censorship in the United Kingdom was the 
Cinematograph Act of 1909. This legislation allowed local authorities and regional councils to prevent the 
exhibition of films in local areas, thus creating a system of localised film censorship. Julia Bohlmann (2018) has 
highlighted the discrepancies in implementation of the 1909 Act in Scotland and indicated how separate 
legislation enabled Scotland to implement its own system of local censorship through a specifically local (and 
national) lens. / Similarly, Northern Ireland was not covered by the Cinematograph Act of 1909 and yet the 
situation in his outlying region of the UK was further complicated by the partition of Ireland and the creation of 
Northern Ireland in 1922. In a situation mirrored in contemporary politics, Northern Ireland was both part of 
the UK and part of the island of Ireland. / Discussions about the kind of film censorship required for Northern 
Ireland as a region in its own right, albeit one with connections to the newly established Free State, emerge in 
the years following partition. Drawing on archival material from the Public Records Office Northern Ireland 
(PRONI) this paper will explore these debates about the control of the film medium, and the local anxieties 
being expressed about film culture. It will indicate how local pressure groups called for increased religious 
controls to help determine what could and what could not be shown and how these debates suggest prevailing 
attitudes to film, as well as permission, taste and taboo. / Bio: Dr Sian Barber is a Senior Lecturer in Film 
Studies at Queen’s University Belfast. She is the author of Censoring the 1970s: The BBFC and the Decade 
that Taste Forgot (2011), The British Film Industry in the 1970s: Capital, Culture and Creativity (2013) and 
Using Film as a Source (2015). She is currently working on aspects of local film censorship, the introduction of 
the F-rating, and the importance on film on television using Irish national broadcaster RTE as a case study.  

Barclay, Steve (Westminster): Public Service Broadcasting and Power over the School Curriculum. From its 
inception the 1920s, public service broadcasting in the UK has specifically addressed the education of school 
age children. However we have moved to a position in which the media has no power or authority over formal 
education. Jurisdiction over schools lay originally with teachers – and has shifted subsequently to the 
government. Therefore the BBC’s educational policy has always been a negotiation between power sources 
with conflicting aims, which has ended, after the demise of the digital curriculum (Michalis 2012), with severe 
curtailment. / The alliance with teachers, represented by the School Broadcasting Council (SBC), which 
ensured the BBC access to schools, led to a remarkable period of curriculum innovation in the 1960s and 70s. 
This paper argues that this was the result of careful negotiation, and in a revision to previous accounts, a 
deliberate challenge by the schools department to the power structure of teachers, in 1946. / The 
centralisation of power over education to the government would later undercut the power of teachers, and 
that of the BBC with the reforms of the 1980s. In a precursor to this, in 1971 Education minister Margaret 
Thatcher attempted to impose her personal nominee to the SBC, the film director Bryan Forbes. The outcome 
was a fascinating mix of overconfidence and misunderstanding on both sides. Uncovering new archival 
sources, this paper argues that this episode reveals much about the conflicting powers and limitations of the 
media, educational institutions and government over a central part of public life. / Bio: Steven Barclay studied 
History and Philosophy at Glasgow University from 2003 – 07, and then trained in television production. He 
worked as an editor in the television industry, including for an educational publisher making classroom films. 
He later studied a Master’s degree in Media Studies at the University of Amsterdam. Most recently he obtained 
a Quintin Hogg Scholarship to study a PhD at the University of Westminster, on the history of BBC Schools 
broadcasting and Educational theory, at the Communications and Media Research Institute, where he was 
been since September 2017. He has also worked as an educator in schools, and is currently completing a 
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History of Education Society funded project to digitise BBC Radiovision collection at the Institute of Education 
in London. 

Barra, Luca (Bologna): Ready-made TV Shows and the mediations of Italian industry: the Role of acquisitions. 
In most countries, most audiovisual content broadcast by networks and premium channels (or available 
thanks to on-demand digital platforms) is not original but “ready-made”: a program produced and broadcast 
elsewhere, then partially modified through dubbing, subtitling and repackaging, and finally brought to different 
audiences. Therefore, the “acquisition” phase has gained a crucial, growing relevance in contemporary 
television industries. It constitutes the initial part of the life cycle/supply chain of a foreign title, connecting 
international distribution and national mediations: on the one hand, it allows imported content (i.e. drama, 
comedy, factual programming, etc.) to enter the Italian market; on the other, it contributes to shape diverse 
circulation paths and to influence the viewers’ engagement inside an already abundant offer. Building on an 
original research in the field of media production studies, with in-depth interviews to Italian professionals, 
short-term observations and longitudinal comparisons across the last decade, the paper will trace the role of 
acquisitions in the global distribution and national circulation of TV content and synthetize the recent 
evolutions affecting production routines and professional cultures. The goal is to explore this often 
understudied sector, its dedicated practitioners and specific best practices, including negotiations at 
international markets, the definition of large volume and output deals, and the fine tuning of license contracts. 
Moreover, the impact first of the digital TV multichannel and later of Netflix, Amazon Prime Video and other 
supra-national players will be highlighted too, modifying deeply the scale and power of television acquisitions. 
/ Bio: Luca Barra is senior assistant professor at Università di Bologna, Department of Arts (DAR), where he 
teaches Television History and Digital Media. His research focuses on the international circulation of media 
products and their national adaptations and mediations, on TV production and distribution cultures, on 
comedy/humor TV genres, and on the evolution of the contemporary media landscape. He published two 
books, Palinsesto (Laterza, 2015) and Risate in scatola (Vita e Pensiero, 2012), three edited collections, and 
several essays in volumes and journals. He is consulting editor of the Italian media studies journal Link. Idee 
per la televisione. He is the P.I. of the research project presented here. 

Bell, Melanie (Leeds): Gender, Power and Agency: Women’s Historical Work in the British Film Industry. The 
British film industry – like the film industries of many other nations – has historically been sharply gendered, its 
workforce stratified by horizontal and vertical segregation with women over-represented in a small number of 
‘supportive’ functions (in continuity, animation, editing, wardrobe) and under-represented in senior creative 
roles (director, cinematographer). Moreover, much of the work women have performed in film production has 
been dismissed as low skill and non-creative, and has thus been largely absent from film histories. / This paper 
argues that, far from being insignificant, the work women performed made a substantial contribution to 
Britain’s film output in the historical sound period (1930-1970). Drawing on the archival holdings of the 
industry’s leading trade union, the Association of Cine Technicians, alongside oral histories, this paper 
examines the range and extent of women’s contribution to film production, in areas such as editing, animation 
and wardrobe. It explores the skills they mobilised, challenging the view of gendered and technical work as 
low skill/non-creative, and traces the processes through which union structures excluded women from other 
areas of production which held greater prestige. By illuminating the scale and quality of the work done and the 
prejudices and constraints within which it was achieved, this paper expands debates about how gender opens 
up new ways of thinking about film history. It also provides a frame for understanding contemporary debates 
about gendered labour in the media industries. / Bio: Melanie Bell is Associate Professor in Film at the 
University of Leeds, UK. Her current research focuses on women’s economic and creative impact on British 
film production, as stars, industry workers and creative ‘elites’. She is author of Julie Christie: Stardom and 
Creative Agency (2016) and co-editor of British Women’s Cinema (2010). Her next monograph Female 
Technicians, Women, Work and the British Film Industry will be published by the University of Illinois Press in 
2020. 

Bignell, Jonathan (Reading): The writer’s power as screen property: a business history of Harold Pinter. This 
paper uses archival documents and correspondence in the Pinter Archive at The British Library, BBC’s 
Written Archives and the Film Finance archive, among other sources, to unpack a screenwriter’s power in the 
political economy of media drama: the British writer Harold Pinter. The paper argues that the question of 
authorial power can be helpfully reoriented by a “business history” approach to what might also seem like 
autonomous creative processes of decision-making. The writer has power as a brand, and also as one of the 
determining contributors to the settings, casting, scheduling and marketing that determine the economic 
viability of film and television projects. Pinter became an established playwright in the 1950s, and a radio and 
TV dramatist and a very successful film screenwriter from the 1960s onwards, writing versions of his own 
plays but also screenplay adaptations for challenging projects such as Accident and The French Lieutenant’s 
Woman. His early media work was blocked by Val Gielgud, gatekeeper of BBC drama, at the beginning of the 
1960s but was encouraged by Martin Esslin and others as vanguard writing. His film screenplays then gave an 
imprimatur of sparse economy and verve to British films such as The Go Between, adding to their profitability 
and marketability. Later, his engagement with political issues was supported by cultural institutions including 
Channel 4. This paper selects moments from Pinter’s career that explore the issues at stake in this business-
centred methodological approach to the issue of power and analyses them in detail using original documents. / 
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Bio: Jonathan Bignell is Professor of Television and Film at the University of Reading. He leads a team of 
researchers working on Harold Pinter’s output in radio, television and film, using historical and stylistic 
methodologies. They work on the AHRC funded project ‘Pinter Histories & Legacies’ (2017-19) in collaboration 
with colleagues researching Pinter’s theatre at the Universities of Birmingham and Leeds.  

Bohan, Eddie (Independent): Pirate Radio Archive Protection. This paper is passionate story of my personal 
journey to protect, conserve and catalogue the history of pirate radio in Ireland and to encourage others to 
follow the example. This illegal activity has played a pivotal role in the story of Irish broadcasting history and 
while many of the national and legal local stations receive financial support to archive their histories, pirate 
radio has until now been ignored. / My campaign began in 2013 to commemorate the 25th anniversary of the 
closure of the golden era of Irish pirate radio in 1988 with a 6-part TV series but I discovered a wealth of 
archives that told a vital part of Irish radio history and social history, was degrading. / In 2018 I launched The 
Irish Pirate Radio Exhibition that has travelled the country to tell the story of pirate radio and seeking those 
who had archives to donate them. In October 2018 Dublin City University announced that it was opening The 
Irish Pirate Radio Archive and now the archives are alive and prospering. Because of its illegal underground 
nature, those involved often fearful of prosecution kept their archives private but as the years pass, this wealth 
of educational memorabilia is now being digitised, catalogued and protected for future generations of 
students and scholars. / My paper shows the path I travelled and the need for this area of radio broadcasting 
history to be properly archived not just in Ireland but in every nation where pirate radio has been heard. / Bio: 
Eddie Bohan is the leading authority on the history of radio in Ireland specializing in the history of Irish Pirate 
Radio. In 2013 he produced and presented a six-part TV series titled Dublin's Pirate Days which 
commemorated the 25th anniversary of the introduction of the 1988 Wireless Telegraphy Act that brought an 
end to a golden era of pirate radio. He is the author of Rebel Radio (2016) and the forthcoming A Century of 
Irish Radio 1900 – 2000. He is presently am curating and lecturing at the 'Irish Pirate Radio Exhibition' that 
began in the South Dublin County Library in Tallaght before travelling nationwide to Wicklow, Waterford, 
Dungarvan, Limerick, Galway, Dublin City University and Cork. He was instrumental in the launch and creation 
of the Irish Pirate Radio Archive at Dublin City University. 

Bose, Nandana (FLAME University, India): Cine-smoking, censorship, and the ‘cinema of interruptions’ in 
contemporary India. The paper contends that the insertion of an anti-smoking warning at the bottom of the 
frame in commercial Hindi films is an overt manifestation of state intervention which distracts the viewer from 
the filmic diegesis to a visual para-text of state propaganda that attempts to align an idealized citizen-subject 
with the film spectator who needs to be disciplined. It asserts that the textual inscription of an anti-smoking 
message signifies the most recent kind of “interruption” of the narrative flow in popular Indian cinema, 
propounded by Lalitha Gopalan (2002) as a “cinema of interruptions.” Apart from being the latest and most 
obvious form of state censorship in a national cinema that has historically grappled with various forms of 
self/state/supra censorship, such abrupt insertions are not only unique to Indian cinema, but also reveal the 
state’s continued investment in ‘media effects,’ prompting simplistic connections between the assumed power 
of cinematic representations on the ordinary lives and personal habits of its audiences. Anxieties about cine-
smoking stem from the fear that cinematic depictions of smoking stars will “encourage, justify or glamourize 
consumption of tobacco or smoking” (as mentioned in the issuance of Guidelines, Section 5B (2) of the 1952 
Cinematograph Act, and revised in 1997) among Indian audiences who continue to be infantilized, and 
imagined by the state as unenlightened, impressionable mobs who are in dire need of top-down instruction, 
supervision and personal discipline. It also reveals the state’s active role in taking responsibility in producing 
a healthy nation and asserting itself as the moral guardian of Indians. / Bio: Dr Nandana Bose is Associate 
Professor at FLAME University, India. She was previously Associate Professor of Film Studies at University of 
North Carolina Wilmington. She is the author of the forthcoming monograph Madhuri Dixit (BFI/Bloomsbury, 
2019), and has published in such journals as Cinema Journal, Celebrity Studies, Velvet Light Trap, Studies in 
South Asian Film and Media, and Feminist Media Studies. 

Bowles, Brett (Indiana) History Repeating Itself: Politics, Power, and Media Ethics in Marcel Ophüls’ Veillées 
d’armes (1994). In 1992-1993, Marcel Ophuls traveled to besieged Sarajevo four times, resulting in his 
eleventh and final documentary: Veillées d’armes: une histoire du journalisme en temps de guerre (English 
title: The Troubles We’ve Seen: a History of Wartime Journalism, 1994). Poorly distributed in theaters because 
of its length (3 ½ hours) and a nasty quarrel between Ophuls and producer Bertrand Tavernier over production 
costs and post-production editing, the film was little seen at the time and has been largely ignored since, yet in 
some ways it is the most personal and rigorous of Ophuls’ distinguished career, a particularly fitting 
culmination that links his work with his father’s and galvanizes his critique of European and trans-Atlantic 
politics since 1945. / Pessimistically, Ophuls’ work characterizes this period as an endless repetition of 
history, specifically the failure of democratic institutions to prevent violations of human rights by belligerent, 
nationalistic regimes. As in his prior films on Third Reich’s expansion (Peace in Our Time: The Munich 
Accords, 1967; The Sorrow and the Pity, 1969) and the international community’s uneven prosecution of war 
crimes committed by Nazis, the American army in Vietnam, and French soldiers in Algeria (The Harvest of My 
Lai, 1970; The Memory of Justice, 1976; Hotel Terminus: the Life and Times of Klaus Barbie, 1988), Veillées 
d’armes returns to the question of responsibility for a new case of ethnic cleansing being carried out by the 
Serbian army as the United Nations peacekeeping force deployed in Sarajevo and journalists from around the 
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world stand aside, prevented from denouncing evil by what Ophuls sees as the hypocritical and destructive 
fallacy of fairness in neutrality. Living with colleagues in the dilapidated Holiday Inn Sarajevoa amidst Serbian 
bombardments and sniper fire, Ophuls offers an incisive, highly subjective and impassioned response. In 
addition to conducting interviews with broad range of politicians, journalists, and residents of the city to 
interrogate the politics of a disintegrating nation-state (Yugoslavia), measure the human cost of the West’s 
failure to manage the crisis, and the ethics of modern TV journalism, Ophuls includes a sharp self-critique his 
own privileges and prejudices as a filmmaker. Characteristically, he also articulates his critique by juxtaposing 
footage shot on site with clips from earlier fiction films by various American and European directors, usually in 
a darkly ironic register. / After a brief introduction to Ophuls’ career and the pessimistic reading of European 
history that emerges from his films, this paper will illustrate his signature techniques of politically dissident 
filmmaking through examples taken from Veillées d’armes. / Bio: Brett Bowles is Associate Professor of 
French Studies and director of the Institute for European Studies at Indiana University, Bloomington. As a 
media historian, he focuses on representation as a form of social and political discourse. He has published 
widely on the fiction films of Marcel Pagnol, newsreels and documentaries made in France during the Second 
World War, and retrospective cinematic representations of the war. His book on Marcel Pagnol appeared in 
2012 with Manchester University Press in its “French Film Directors” series. Current projects include an edited 
collection in press with Berghahn Books on the politics of French and German cinema between 1930 and 1945; 
a monograph on the documentaries of Marcel Ophüls for Manchester University Press, and a transnational, 
comparative study of illustrated mural posters in the context of the First World War. He formerly served as co-
editor of Modern & Contemporary France, as well as serving on the editorial boards of French Historical 
Studies, French History, and The Historical Journal of Film, Radio, and Television. 

Bowman, Sarah (Northumbria): Resilience and Stabilisation in post-conflict situations – The media, 
communications and security nexus. This is a conceptual paper that explores the role of communication 
professionals (primarily the media and public relations practitioners) in helping to re-establish components of 
civil society in post-conflict and difficult territories. By gaining a better understanding of what has worked, and 
is working on the ground, suggested approaches towards fostering resilience and trust can be developed. / 
The literature points to a range of concepts that support civil society theory primarily focusing on tolerance 
and valuation of difference. Additionally, scholars argue that communication systems are central to 
community resilience and capacity building models (e.g. Norris et al., 2008).  Building on these concepts, 
Houston et al., (2015) have developed a four-fold model of community resilience. This paper suggests this 
model is well suited for development to understand the elements necessary to progress the establishment of 
civil society in post-conflict situations. / This paper takes a case study approach critiquing scholarship against 
three examples of communication activities in the field focusing on Bosnia, Somalia and Nigeria. Early critique 
suggests the four-fold model provides a valuable mechanism to understand the role of the media and public 
relations practitioners within a wider framework of rebuilding trust and civil society. / It is argued this now 
needs to be further explored empirically with quantitative and qualitative studies that explore in detail the work 
of communication professionals on the ground. In so doing, best practice approaches could be recommended 
to support the work of those active in the field. / Bio: Dr Sarah Bowman is an experienced corporate, PR and 
marketing communications professional who has completed a wide portfolio of consultancy projects and 
undertaken high profile business roles. She is the co-editor of Visual Public Relations (2018), a special issue of 
the Journal of Communication Management (on ‘Creativity in Public Relations’, 2019) and the author of the 
forthcoming book Understanding Public Affairs: Concepts and Conversations (2020). Further examples of her 
scholarship can be found in, for example, Communication Ethics in a Connected World (2015) and The Public 
Relations Handbook (2016). 

Brembilla, Paola (Bologna): Mediating HBO: the Italian circulation of Big Little Lies, The Deuce and Game of 
Thrones. Since its debut in 2014 with the Italian première of House of Cards (Netflix, 2013-18), Sky Atlantic, the 
themed channel owned by pay operator Sky Italia, has branded itself as the Italian ground for prestige 
television. Thanks to hefty deals with HBO and Showtime, in fact, Sky Atlantic has brought to Italy several 
“quality” dramas, significantly reducing the temporal gap between the American debut of the series and their 
Italian distribution. To examine the circulation of prestige dramas in Italy through the mediation of the Sky 
Atlantic business model and brand, in this paper I take the cases of three HBO series that exemplify three 
distinct models of national distribution by Sky Atlantic: Big Little Lies (2017-), The Deuce (2017-) and Game of 
Thrones (2010-). Although brought together by the HBO label and sharing some of the signature stylistic 
features of its original programming library, these three shows differ from each other in terms of genre, 
content, target and national/international reach. Therefore, Sky Atlantic needed to tailor its distribution 
strategies on the characteristics of every single show, while maintaining their overall HBO appeal. For each 
series, I will analyse targeting strategies, programming policies and tactics, paratextual promotional frames 
and tools, social and cultural discourses. In the end, it will be clear how the interplay among these practices 
and strategies re-packaged and re-designed the series for different types of Italian audiences. / Bio: Paola 
Brembilla is adjunct professor in Television Studies at the University of Padova and research fellow at the 
University of Bologna. In 2016, she earned her Ph.D. in Television Studies at the same University, with a thesis 
on the relations between business strategies and narrative forms in US series. Her interests also include 
media and television economics, production and distribution Studies, media franchises and vast narratives. 
She was a speaker at many international conferences and authored several publications including articles, 
chapters and two books, Game of Strategy. A Strategic Analysis of the U.S. TV Industry (Giappichelli 2015) 



23 
 

and It’s All Connected. The Evolution of U.S. TV Series (Franco Angeli 2018). In 2018, she co-edited the 
Routledge collection Reading Contemporary Serial Television Universes. 

Brennan, Mhairi (Glasgow): Archiving the referendum: IndyRef and the BBC. The 2014 Scottish independence 
referendum was a momentous event in Scottish history, with the potential to shape Scottish politics and 
concepts of national identity for decades, as evidenced in the renewed discussions about independence in the 
wake of Brexit. It was also a landmark moment for BBC Scotland as the broadcaster occupied a contentious 
position within the campaign. Accusations of bias were levelled at the broadcaster by pro-independence 
activists, and the debate about its coverage of the campaign is echoed in the current discourse around 
reporting of Brexit. As Derrida famously claimed, ‘there is not political power without control of the archive, if 
not memory’ (1995:4) and this paper argues that the broadcaster’s audiovisual archive is a site of power, vital 
to the formation of cultural memory. Drawing on my own experience as an archive producer in BBC Scotland’s 
specially commissioned Referendum Unit during the two-year campaign, the paper explores the potential for 
the material relating to the independence referendum stored in BBC Scotland’s audiovisual archive to be 
reused and re-contextualised in television programmes, thus establishing a narrative about the past which has 
the power to shape future generations’ understanding of the campaign. It also examines the influence of 
factors such as budget, schedule, and access to material in determining the version of the past presented on 
screen and thus what is ‘remembered’ and ‘forgotten’ in the narrative about the referendum created by the 
broadcaster for current and future generations. / Bio: Mhairi Brennan is a freelance television archive 
producer and a third year AHRC funded PhD student at the University of Glasgow, researching the influence of 
television archive material on cultural memory, using the contents of BBC Scotland’s television archive 
pertaining to the 2014 Scottish independence referendum as a case study. Following a three-month industrial 
placement at the BBC in Summer 2018, studying production and archival practices carried out by programme 
makers, she has been invited to present my findings and recommendations for safeguarding the archive to 
BBC Scotland’s Executive Board. 

Brunow, Dagmar (Linnaeus University): Archival power and audio-visual memory: recognizing social inequality 

in film archives. How can heritage institutions deal with the challenges of diversity policies and possibly work 
as an intervention into hegemonic memory? This paper looks at the dynamics of recognition and visibility in 
national film archives. Setting out to examine on what terms marginalised lives of social and ethnic minorities 
are made visible, it analyses the work of national film archives in Sweden and the UK. This approach positions 
the archive into an object of analysis, shifting the focus on the archive as a site of knowledge retrieval to a site 
of knowledge production (Foucault 1972, Stoler 2002). Instead of looking at ways of including minorities as a 
priori identities, I suggest studying the processes of regulation according to which different lifestyles and 
experiences become ‘acknowledgeable’ (Schaffer 2008, Thomas et al 2017). The paper discusses how 
archives can foreground archival social inequalities as a result of collection policies, colonial representations 
or metadata management. It will look at ways of reflecting on hegemonic power structures in the curation of 
online content. The case studies will be ‘The BFI Player’, the online portal of the British Film Institute, and the 
Swedish website ‘Filmarkivet.se’, which has created access to some of the digitized collections from the 
Swedish National Film Archives, administered by the Swedish Film Institute (SFI) and the Royal Library (KB). / 
Bio: Dagmar Brunow is a Senior Lecturer of film studies at Linnaeus University in Växjö (Sweden). Her 
research centres on questions of cultural memory, audiovisual archiving, alternative video practice and 
community archives. She was awarded a three-year grant by the Swedish Research Council for her research 
project “The Cultural Heritage of the Moving Image” (2016-2018). She is the author of Remediating 
Transcultural Memory: Documentary Filmmaking as Archival Intervention (de Gruyter, 2015) and the editor of 
Stuart Hall: Aktivismus, Pop & Politik (2015). Co-editor of Queer Cinema (with Simon Dickel, 2018) and of the 
special issue "Scandinavian cinema culture and archival practices: Collecting, curating and accessing moving 
image histories" of the Journal of Scandinavian Cinema (with I. Stigsdotter, 2017). She is the founder of the 
workgroup “Media and Cultural Memory” at NECS–European Network for Cinema and Media Studies, an 
editorial board member of the Journal of Scandinavian Cinema and a member of the Swedish National Council 
of Film Heritage (Filmarvsrådet), a government initiative, administered by the Swedish Film Institute. 

Byrne, Katherine (Ulster): “Rape, romance and fantasy in Poldark and Banished”. The recent BBC remake of 
Poldark (2015-) has proved hugely popular with audiences who love its romantic plotlines and charismatic 
male lead. The show has a dark side, however: in series two, its otherwise unimpeachable hero “ravishes” his 
former fiancé Elizabeth in a plotline which displays real ambiguity about consent, and which lead eventually to 
her death in a later series. This plot caused an uproar online, with feminist critics appalled at what they 
considered its pro-rape message - yet many fans voted it “bedroom encounter of the year,” and Ross Poldark 
remained the show’s hero. The year before, period drama viewers had also fallen for another romantic hero 
called Ross, one of the central characters of convict drama Banished, which also featured a plot in which rape 
and romance were disturbingly mixed together. Both cases should remind the viewer of the dark history of sex 
and power, but in each case control and coercion was represented by the BBC as an aphrodisiac. This paper 
will examine the way in which period drama has responded – or failed to respond - to the changing politics of 
representing this kind of rape fantasy, and the way these shows, while writing rape back into history, function 
as an expression of the darkest desires of their viewers/ / Bio: Katherine Byrne is a lecturer in English at the 
Ulster University. She is the author of Tuberculosis and the Victorian Literary Imagination (Cambridge 
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University Press, 2011) and Edwardians on Screen: From Downton Abbey to Parade's End (Palgrave, 2015). 
She is one of the editors of Conflicting Masculinities: Men in Television Period Drama (I.B. Tauris, 2018). 

Cabrera, Ana (NOVA University of Lisbon): The Portuguese and Spanish diplomatic and political context in 
1970: How to survive Salazar and Franco legacies. This paper characterizes the internal political situation of 
Portugal and Spain during the late 70’s and outlines how the two emergent leaders (Caetano as the new head 
of the government after Salazar was removed from power due to health reasons and Blanco as Franco’s vice 
president) are setting new directions for the two countries in terms of commercial, economic and political 
alliances. Caetano felt particularly attracted by the Spanish development strategy and the pragmatic and 
technocratic orientation imprinted by Franco after 1967 and will adopt this model for Portugal after the 1969 
elections. The III and IV Development Plans (Planos de Fomento), from 1969-1974 priorities are to 
internationalize the Portuguese economy and to promote industrialization. In distinct ways, due to significant 
differences between Portugal and Spain, both regimes will have to cope with new and similar challenges 
imposed by increasing international pressures regarding human rights and democratization claims and, most 
important, by more sophisticated, pluralized and organized internal political oppositions. To respond to 
increasing dissatisfaction even among governmental and economic elites, along with the traditional and 
lasting opposition of the communist and socialist parties in exile, Caetano will set a plan to financially control 
the press and will maintain the former official information constraints, such as the previous censorship and the 
political policy. In this context, the official visit to Spain is one of the biggest diplomatic challenges for his new 
leadership and will be surrounded by a careful information strategy control. / Bio: Ana Cabrera is a senior 
researcher of IHC (Institute of Contemporary History, a research centre integrated in NOVA University of 
Lisbon), a specialist in Portuguese media history during the New State Period, especially in the areas of media 
and gender and media and politics. She is the author of several books focused in these topics. 

Chambers, Ciara (University College, Cork) and Tobias Hochscherf (Kiel University of Applied Sciences): Anti-
British and anti-semitic propaganda: Third Reich Films and Ireland. Our paper ‘Anti-British and Anti-Semitic 
Propaganda: Third Reich Films and Ireland’ looks at the largely neglected topic of Irish-German film relations 
during the Second World War. It examines how Goebbels’ propaganda ministry commissioned three films to 
stir anti-British and anti-Semitic sentiment in Ireland: Leinen aus Irland (Linen from Ireland, 1939, Heinz 
Helbig), Der Fuchs von Glenarvon (The Fox of Glenarvon, 1940) and Mein Leben für Irland (My Life for Ireland, 
1941, both by Max W. Kimmich). / The three films that were produced in Berlin and Vienna shortly before or 
during the war, show how Nazi cinema mobilized the sectarian violence between Protestants and Catholics, 
the harsh realities of social and economic conditions and the prejudices against Jewish businessmen as the 
basis for anti-British propaganda. Feature films, as we intend to show, played an important role in this war of 
information. Although the Wehrmacht’s plans to invade Ireland in summer 1940 (known as Operation Green) 
were never seriously pursued, the geostrategic relevance of Ireland was certainly acknowledged. In fact, the 
unofficial Irish support for the Allies, despite its neutrality during ‘the Emergency’ (the term chosen by 
Taoiseach Éamon de Valera to describe Ireland’s wartime status), was considered a threat to the German war 
effort. These films tapped into a broader desire to challenge the somewhat wavering support for the Allies 
offered by De Valera’s administration which included access to the strategically important ‘Treaty ports’. Any 
cinematic opportunity to undermine the already fraught Anglo-Irish relationship offered the potential to sway 
Irish public opinion by constructing a common enemy and to remind German viewers of Ireland’s suffering 
under British rule. / Our paper contextualises the films within debates of German propaganda and explores the 
unique cinematic measures taken in Ireland to stop the spread of war films. Building upon archival documents 
from the German National Archives and the British Film Institute as well as articles in trade journals at the 
time, we explore the ideological and economic aims the Germans wanted to pursue with the films. We then 
look at their distribution and reception both in territories occupied by the Wehrmacht and Ireland itself to 
establish whether the films in question could be considered a success in Berlin under National Socialist rule. / 
Bios: Ciara Chambers is Head of Film and Screen Media at University College Cork.  Her research interests 
include newsreels, archives and amateur film. She was screenwriter and associate producer of Eire na 
Nuachtscannán, a six-part television series based on her book Ireland in the Newsreels. She co-edited 
Researching Newsreels: Local, National and Transnational Case Studies with Mats Jönsson and Roel Vande 
Winkel. Her other editorial work includes Estudios Irlandeses, Alphaville: Journal of Film and Screen Media 
and the Historical Journal of Film, Radio and Television. / Tobias Hochscherf is Professor for Audiovisual 
Media at Kiel University of Applied Sciences and the University of Flensburg in Germany. His research 
interests include media history and transnational media cultures. Hochscherf is the author of The Continental 
Connection: German- speaking Émigrés and British Cinema, 1927– 1949 and Beyond the Boundaries: 
Contemporary Danish Television Drama. He is Associate Editor of the Historical Journal of Film, Radio and 
Television. 

Chapman, James (Leicester): The Film Finances Archive and Golden Rendezvous (1977). This paper is a case 
study of the exercise of political and economic power in the film-making process. Or – rather – of the problems 
that arise when power resides in the wrong hands. The Film Finances Archive includes numerous examples of 
films that went wrong but only rarely has there been a disaster on the scale of Golden Rendezvous (1977) – an 
international action picture produced by former MGM executive Andre Pieterse and based on a novel by best-
selling author Alistair MacLean. Pieterse, who had financed the film through pre-sales of distribution rights, 
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lost control of the production on location: it went significantly over budget and over schedule, and had to be 
‘taken over’ by the completion guarantor Film Finances. But Film Finances then found themselves with a film 
that proved impossible to sell: the subsequent revelation that Golden Rendezvous had been part financed by 
the South African Ministry of Information made it a toxic product that US distributors would not touch. The 
archive paper trail is interesting not only in its own right as a case study of how a film could go wrong but also 
because it challenges the usual explanatory frameworks of film history: indeed it provides an example of the 
absence of agency and the lack of effective control over the film-making process. / Bio: James Chapman is 
Professor of Film Studies at the University of Leicester and editor of the Historical Journal of Film, Radio and 
Television. 

Chapman, Llewella (East Anglia): The power of American financing of British film, 1938-1939. After the 
downscaling of film production following the 1937 British film crisis, and the liaised introduction of the 
Cinematograph Films Act 1938, the government corresponded with the Bank of England regarding a report 
written by the Cinematograph Films Council which ‘purports to solve the difficulties threatening the British 
Cinema Industry with the consequences of a “definite, actual and prospective”, shortage of British feature 
films’ (SMT 2/41). Therefore, the Bank of England collected data on film production budgets over the period 
between April 1938 and November 1939 (SMT 2/42). From this, I have created a detailed database containing 
the cost of 173 British films, including The Citadel (1938), The Drum (1938), The Lady Vanishes (1938), 
Pygmalion (1938), Sixty Glorious Years (1938), A Yank at Oxford (1938), Jamaica Inn (1939) and The Mikado 
(1939). It is a valuable resource revealing the impact of American support behind the production of British film, 
as well as the highest paid directors and stars of British films made during this period. The data offers some 
surprises in relation to specific films and their production budgets. This database also demonstrates the 
intersection of American power and reveals the extent of its financing of British film in the late 1930s. As 
debated in the House of Lords: ‘all but 10 [of 229 films] are simply films made in this country to American order 
or with American money… 10 are genuinely British, made to British order, with British money’. / Bio: Llewella 
Chapman is an Associate Tutor at the University of East Anglia. Her research interests include British cinema, 
film history, heritage industry and costume. 

Chard, Holly (Brighton): ‘The Queen of Cool’ and ‘The Queen of Mean’: the Hollywood careers of Sherry 
Lansing and Dawn Steel, the first female studio heads. Sherry Lansing and Dawn Steel were two of the most 
powerful women in American cinema during the 1980s. Part of a new generation of female Hollywood 
executives, both women played a prominent role in the development of production agendas at various major 
studios throughout the decade. Lansing became the first woman to head a major Hollywood studio when she 
assumed the role of president of production at 20th Century Fox in 1980. Following in Lansing’s wake, Steel 
became president of production at Paramount in 1985 and then president of Columbia Pictures in 1987. / 
Through analysis of a wide range of archival materials, including press releases, reports in the trade press, 
newspaper articles and popular magazine features, this paper examines Lansing’s and Steel’s careers as 
studio heads and the impact they had on the US film industry. This paper also examines the ways in which 
these women were portrayed within the entertainment industry press and American media more generally. By 
doing so, it reflects on the discourses and wider social changes that shaped how these pioneering female 
executives were represented. / Thanks to their professional status, both women had significant opportunities 
to shape their public images and to articulate their personal perspectives on Hollywood. Consequently, this 
paper also considers how Lansing and Steel used interviews and personal written accounts, such as Steel’s 
memoir They Can Kill You But They Can’t Eat You, to share their experiences and express their attitudes 
towards the growing influence of women in the American film industry. / Bio: Dr Holly Chard is Senior Lecturer 
in Contemporary Screen Media at the University of Brighton. Her research focuses on commercial and cultural 
aspects of the American media industries in the 1980s and 1990s. Her recent and forthcoming publications 
explore child stardom in the 1990s, seriality in nineties Hollywood cinema, professional wrestling stardom in 
the 1980s, and the career and films of writer-producer-director John Hughes. 

Chyutin, Dan (Tel Aviv): ‘Too much of a Western’: Blazing Sand (1960) and the benefits of an Israeli film 
scholarship without films. In a formative account from 2001, film historian Moshe Zimmerman lamented the 
fact that academic literature on Israeli cinema tends to “analyze the content, narrative, ideological and 
aesthetic aspects of finished films,” while showing an “almost total indifference” to primary sources on “the 
conditions of technology, funding, production, distribution and mediation [of] filmmaking in Israel.” Though 
since then, processes of digitization made Israeli archives more accessible for inquiry, Israeli film scholarship 
has left them unexplored, and by extension—its own historical paradigms largely unchallenged. / The following 
paper proposes a different possibility for the study of Israeli cinema—a “film scholarship without film” that 
gives precedence to archival materials. This possibility is examined in light of one case study: the 
controversial release of Raphael Nussbaum’s German-Israeli coproduction Blazing Sand (1960). Though 
operating within the framework of 1950s Israeli “nationalist-heroic” filmmaking, this Zionist adventure movie 
was met by strong resistance from the state’s censorship authority, the Committee for Cinema and Theatre 
Review. Examining the Committee’s files, my inquiry foregrounds what film scholars have long argued: namely, 
that early Israeli culture was subjected to fierce regulation by Zionist hegemony. Yet what will also be revealed 
is that the justification for such exertion of power was not the one highlighted in the field’s paradigmatic 
understanding of Israeli Zionism as aligning itself with the “West.” Blazing Sand trigged institutional 
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resistance, not due to a lack of “proper” Western values, but because it was, in the words of one Committee 
member, “too much of a western.” Accordingly, its suppression exposed the anxiety of Zionist leaders—so 
underplayed in Israeli film scholarship—surrounding the West (or at least, America) as a potential threat to 
their nation-building efforts. / Bio: Dan Chyutin is a graduate of Tel Aviv University and NYU’s film departments, 
and earned his PhD in film and cultural studies from the University of Pittsburgh. He published essays on 
Israeli and American cinema in the peer-reviewed publications Cinema Journal, Jewish Film and New Media, 
Short Film Studies, Shofar, and Journal of Jewish Identities, as well as in the edited volumes Israeli Cinema: 
Identities in Motion (UT Press) and Media and Translation (Bloomsbury). Together with Rachel S. Harris, he 
has just completed editing a volume on Israeli film from a transnational perspective. Outside of his academic 
activities, Dan served as the Artistic Director of “Another Look: The Restored European Film Project” (2012-
2017) an EU-funded initiative meant to expose Israeli audiences to classic European cinema and the means by 
which it is preserved.    

Eeghen, Isa van (Amsterdam): The power to denazify Third Reich feature film stock: Censoring for the purpose 
of a peace-oriented, democratic Germany. The Western Allied powers that helped bring an end to Hitler’s 
reign envisaged a “reeducation” of the German people. This “reeducation” was meant to bring about a stable, 
democratic Germany that could no longer be ruled by fanatical nationalism, racism, hostility toward a range of 
other nations, political authoritarianism and glorification of the military. Among the measures taken by the 
Western Allied occupation powers in Germany in this connection was the policy to seize almost all available 
film material. Cinema-going Germans were to be prevented from seeing any further National-Socialist film 
propaganda. / American occupation plans in this respect were informed by a wartime research project in the 
U.S.  -  carried out partly under Siegfried Kracauer’s guidance  -  which had pointed toward the many, often 
subtle ways in which Third Reich feature films could express National-Socialist ideas and policies. The Office 
of War Information opposed any showings of Third Reich feature films in occupied German territory. Very few 
other feature films were available in Germany, though, in the early occupation years. Therefore, even the 
Americans soon followed the example of fellow occupation powers to allow for the exhibition of seized old 
German features. / During the occupation years (1945-1955), Allied and German censors were given the power 
to ban or cut Third Reich features for the purpose of a democratically oriented Germany that could be 
accepted into the “community of nations” again. What was the balance of these efforts? What relevance might 
the denazification process in question carry for present-day discussions about censorship of the internet in 
liberal democracies? / Bio: Isabella van Eeghen holds an MA (1989) and PhD (2017) in History, both from the 
University of Amsterdam. 

Farmer, Richard (East Anglia): Clement Attlee and the cinema at Chequers. By the time that Clement Attlee 
took office in July 1945, Chequers – the country estate gifted to the nation in 1917 as a grace-and-favour 
residence for the serving British Prime Minister – was firmly established as a site of film exhibition. The regular 
screenings organised for Winston Churchill during wartime are well-known and comprehensively researched, 
but they maintained a tradition going back to Lloyd George, who had run films shows for both guests and staff 
in the early 1920s. / However, although Attlee was keen to keep these screenings going for reasons of both 
personal pleasure and the maintenance of good relations with the British and American film industries, his 
ability to do so was curtailed in December 1946 because of concerns that the projection of films within the 
house constituted an unacceptable fire hazard. This paper will look into the reasons behind the closure, and 
explore the difficulties associated with the reopening of the cinema at Chequers, analysing these events 
against the backdrop of both the government’s own policies in a period of post-war austerity and concerns 
about the possible reactions from a largely hostile press to the cost of the renovations needed to permit film 
shows to resume. / Part of a wider project exploring Attlee’s interest in and relationship with the cinema, this 
presentation will explore the ways in which films circulated in elevated political circles, but will also analyse 
the limits of Prime Ministerial power in regard of one very specific part of British film culture. / Bio: Richard 
Farmer is Lecturer in Film and Media at the University of East Anglia. He has published widely on British film 
and media, and is co-author – with Laura Mayne, Duncan Petrie and Melanie Williams – of the forthcoming 
Transformation and Tradition in 1960s British Cinema (Edinburgh University Press). 

Filippi, Gabriela (National University of Theatre and Film, Bucharest): Not an almighty propaganda: Romanian 
cinema of the State Socialist period. In 1948, Romanian film industry was nationalized, as was the case with all 
film industries of state socialist regimes. In fact, a real industry was built only after cinema entered under state 
control, attesting the important mission assigned to this art by the new regime, following the Soviet model. 
From a scarce, discontinuous production prior to WWII, Romanian film industry experienced a steady growth, 
reaching at the peak of the phenomenon, in the beginning of the 1980s, an average of twenty five film releases 
per year. As ceaselessly advertised by the officials of the time, cinema had essentially an educative function, 
that of developing the consciences of the people in accordance with socialist principles. To this end, a 
mechanism of ideological control, consisting in multiple filters of censorship in pre- and post-production 
phase, was put into practice. Even so, cinema did not become the expected powerful propaganda tool. 
Moreover, contrary to the common assumption, the bulk of film production did not represent directly the vision 
of the political lead. In my paper, I attempt to highlight exactly the discontent of the party’s officials with the 
film production as it can be traced from the press of the time and from the records of the main congresses. 
Further, I explain this failure of the regime in the light of how the cinema industry actually worked. / Bio: 
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Gabriela Filippi is a PhD candidate and teaching assistant at “I.L. Caragiale” National University of Theatre and 
Film (UNATC) in Bucharest, with a thesis entitled “The state as co-author. Censorship in the Romanian 

socialist cinema, 1948-1989”. She edited, together with Andrei Gorzo, Filmul tranziției. Contribuții la 
interpretarea cinemaului românesc “nouăzecist” (Tact, 2017), a collection of studies on Romanian cinema of 

the 1990s. Her most recent publication: “Representing Modern Romania in the Musical of State Socialist 
Period”, in Popular Music and the Moving Image in Eastern Europe, Ewa Mazierska and Zsolt Gyori (eds.), 
Bloomsbury Academic, 2018. 

Fisher, Austin (Bournemouth): Enter … if you dare! Cross-cultural reception and the Giallo. The cycle of Italian 
murder-mystery films known as the giallo was characterised by rapid production and concentrated release 
patterns in its home market. These films’ arrival into US cinemas, however, followed a considerably more 
sporadic pattern, and this in turn led to divergent promotional strategies, which sought to frame them as lurid, 
titillating spectacles. Much existing writing on such films’ arrival into anglophone markets lionises their 
resultant ‘cult’ status as transgressive shocks to the system. This paper, however, will marshal a wide-ranging 
corpus of primary archival research into release patterns, marketing materials and newspaper film reviews, to 
chart considerably more ambiguous reception patterns, which illuminate class- and race-based processes of 
marginalising lived cinema-going experiences. / The sensationalistic ballyhoo that accompanied such films on 
drive-in and grindhouse circuits in fact belied a contrasting tendency among cinema chains to position them 
as anodyne, innocuous or even family-friendly. The dissonance between distributors’ attempts to position the 
films as lurid aberrations and exhibitors’ more pragmatic marketing strategies thereby serves as a document 
of the culturally maligned status of certain distribution contexts. This frequently manifested itself in the 
industry press through value judgements reinforcing perceptions of drive-in audiences as an undifferentiated 
(and uneducated) mass. The continuing scholarly tendency to accept the supposed shock-value of these films 
on the US market will thus be traced to biases that characterised socio-political discourses of urban decay in 
1970s US society, and fostered myths of a disreputable mode of cinema-going. / Bio: Dr Austin Fisher is 
Principal Academic in Media Production at Bournemouth University. He is the author of Blood in the Streets: 
Histories of Violence in Italian Crime Cinema (EUP, forthcoming) and Radical Frontiers in the Spaghetti 
Western (IB Tauris, 2011), editor of Spaghetti Westerns at the Crossroads (EUP, 2016) and co-editor of 
Grindhouse: Cultural Exchange on 42nd Street, and Beyond (Bloomsbury, 2016). He is also founding co-editor 
of Bloomsbury’s ‘Global Exploitation Cinemas’ book series. He sits on the SCMS Professional Development 
Committee, and serves on the Editorial Boards of the [in]Transition and Transnational Cinemas journals. 

Frazer, Stuart (Northumbria): ‘The ‘North-South’ divide within linguistics and dialect in Catherine 
Cookson’s The Fifteen Streets’. This paper explores how the popular acceptance of a ‘North-South divide’ in 
England is maintained through the media’s representation of language and dialect. The concept of a divide, 
which situates an impoverished, uncultured and uneducated North and affluent, cultured and dominant South 
as binary opposites, serves to uphold longstanding power structures by promoting an austrocentric bias. The 
media regularly acts to sustain this dynamic by consistently coding both real individuals and fictional 
characters with regional Northern accents as possessing negative attributes. However, through an 
examination of the adaptation of Catherine Cookson’s The Fifteen Streets, this paper explores the potential of 
regionally produced television drama to challenge this. Characters in the adaptation, with regional Northern 
accents, are coded with both positive and negative attributes, complicating traditional rigid conceptions of the 
North-South divide through language and dialect. / Bio: Stuart Frazer is presently undertaking doctoral 
research at Northumbria University.  

Fritsche, Maria (Trondheim): The limitations of film propaganda: the American Marshall Plan film campaign in 
post-war Europe. Propaganda and Information as Naive Benevolence: Lessons from Post-War Sweden. In 
summer 1948, the USA launched a large-scale propaganda campaign to promote the Marshall Plan to the 
Europeans and to win their support for the reforms it entailed. Film played a key role in this publicity campaign 
because of its presumed power of persuasion. American information officers and European filmmakers 
produced around 200 short films. They were screened across 17 countries, reaching even remote corners in 
Iceland or Turkey. / Bringing the message to the people represented a huge organisational challenge. Even 
more difficult was to persuade the Europeans to adopt the liberal-capitalist ideals inherent in the Marshall 
Plan. / My transnational study of Marshall Plan film campaign highlights two important issues: firstly the 
enormous efforts the American made to “modernise” and “democratise” the Europeans, not least to keep the 
communist influence at bay; and secondly, the limitations of (film) propaganda. While the films attracted large 
audiences, the efforts to persuade the Europeans of the need for reform were thwarted by a lack of interest, 
ignorance, fears of modernisation or anti-Americanism. However, reactions to the films diverged vastly across 
Europe, making the information officers realise that Europe was not the homogenous continent they had 
envisaged. / In my paper I want to compare the distribution and reception of the films in selected European 
regions to establish the workings and limits of propaganda. I want to explore the challenges the propagandists 
faced in particular settings, and how they responded to them, in order to add nuance to simplified views that 
US film propaganda was either a failure or success. / Bio: Maria Fritsche is a (film) historian and a Professor of 
International Modern History at the NTNU University in Trondheim, Norway. Her main fields of research are in 
film history, war and military, gender and masculinity, and focuses on 20th century European history, 
particularly the Second World War and the postwar period. Her most recent publication, The American 



28 
 

Marshall Plan Film Campaign and the Europeans. A Captivated Audience? Bloomsbury Academic: London, 
New York 2018, adopted a transnational/transatlantic approach to explore the cultural transmission of ideals 
and policies. 

Garnier, Marie et al. (Wageningen University): The Chick Diffusion: The role of newspapers in the public 
debate and contestation about chicken meat production in the United Kingdom, 1985-2016. Citizens and 
scholars from different traditions hold the media to high expectations of providing us with the site and 
substance necessary to engage in the discussion of a variety of issues of public concern. Print journalism in 
particular has traditionally been regarded as a key institution of democratic politics, serving as forum and 
facilitator of public debate and participation. However, there is little empirical evidence to support such 
normative expectations. This article reports on a study in which we set out to find evidence relevant to 
assumptions prior to normative debates over the role of newspapers in the public debate and contestation 
about chicken meat production in the UK. Our epistemological challenge was to develop an understanding of 
the role of newspapers without starting out from the presumption of their coherence as an actor. To this end, 
we conducted a two-stage framing analysis of 766 relevant newspaper articles from seven outlets, and 
contrasted these results against a series of concrete expectations that operationalise the implications from 
the normative expectations of the Fourth Estate model. Our results point to episodic coverage of lower-level, 
narrower and more specific issues that did not support the framing and problematization of chicken meat 
production as a whole at a structural and systemic level. We argue that the overall emerging political effect is 
one of diffusion of the public debate and contestation of broiler production, which challenges the underlying 
assumptions of the media as a coherent actor presumed in models including that of the Fourth Estate. / Bio: 
Marie Garnier is a PhD candidate at the Strategic Communication Group of Wageningen University and 
Research. She has a MSc. in Politics and Communication from the London School of Economics and Political 
Science, and a BSc. in Economics from the University of Costa Rica. Her co-authors are all members of her 
supervisory team.  

Gibson, Mel and Sarah Ralph (Northumbria University): ‘What’s your worry?’: Using historical media artefacts 
to think through girlhood with contemporary girls. Girl-Kind North East, a collaborative project between 
Northumbria and Newcastle Universities, works with girls aged 12 – 16 across the region to support them as 
they turn their experiences, thoughts and ideas about growing up as a girl in the North East into creative 
interventions showcased at an International Day of the Girl celebration. / In 2018, Girl-Kind incorporated a 
workshop utilising Jackie, a title containing comic strips alongside articles and pin-ups. The workshop focus 
was specifically ‘Cathy and Claire’ the ‘agony aunts’ who responded to girls’ letters. The main aim was to 
explore with contemporary girls how young women in the past found and accessed information about health, 
sexuality and other gendered issues. These were then compared with their own present-day experiences, and 
small individual zines were created by the girls on emerging themes. / This method echoes recent trends in 
anthropological theory emphasizing the analytical benefits of ‘Thinking through Things’ (Henare, Holbraad and 
Wastell 2006) and those from media studies which use similar approaches, such as David Gauntlett’s (2013) 
work on Making is Connecting. This paper will account for how the workshop combined two kinds of object 
elicitation. Firstly, it brought contemporary girls into contact with objects from the past, stimulating discussion 
about their potential meanings and significance with the workshop leader, and the teachers and librarians 
accompanying the girls. Secondly, it enabled the older participants to engage with reading material they 
remembered, so supporting their engagement with the activity and disrupting established hierarchies 
between all of those present. / Bios: Sarah Ralph is Senior Lecturer in Media and Cultural Studies at 
Northumbria University. Her work, on the topic of media audiences, gender and celebrity, and gendered youth 
cultures, has been published in journals including Participations, Celebrity Studies and Critical Studies in 
Television. She co-founded the Girl-Kind North East project in 2017 and is a Trustee of the Young Women’s 
Film Academy, a charity based in Newcastle. / Mel Gibson is an Associate Professor at Northumbria University 
specialising in teaching, research and outreach relating to comics, graphic novels, picture books and fiction 
for children. Her additional interest in memories of comics and comic-reading is shown by her 
book Remembered Reading: Memory, Comics and Post-War Constructions of British Girlhood, published in 
2015. She joined the Girl-Kind North East project team in 2018. 

Hoare, Lottie (Cambridge): Chief Education officers lobbying to be heard on BBC Radio 1944-1965. This paper 
discusses the dynamics of power and the media as they were played out in the relationships between Chief 
Education Officers (CEO's) in England and staff working for BBC Radio Home, Light, Third, Network 3 and 
Overseas Services in the years 1944 – 1965. Local Education Authority CEO's had responsibility for schools in 
designated areas of England. A select group of these men were also contributing ideas for, and presenting, 
BBC radio programmes. The programmes considered are non-fiction programmes that discussed secondary 
education in England and Wales for an adult audience. The key purpose of this paper is to discuss who 
collaborated to create and edit these programmes and how the programmes were devised to inform the public 
about the provision of secondary education in the two decades after the introduction of Mass secondary 
education. This secondary education was free at the point of delivery but stratified by a Tripartite System that 
depended for the most part on selection by an eleven plus exam. The considered programmes enabled a 
group of eloquent educationalists to use their rehearsed and edited ‘conversation’ on a public stage. As the 
paper unfolds it becomes apparent that the CEO members of the informal education discussion group, the All 
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Souls Group (ASG), were lobbying to encourage the topic of secondary education to resurface sufficiently 
often on air. The study concludes that the reinforcing of loyalties between overlapping networks, such as the 
BBC and the ASG, should no longer be approached with reticence in academic research. / Bio: Dr Lottie Hoare 
is a Teaching Associate at the Faculty of Education, University of Cambridge, where she was an AHRC funded 
PhD student from 2013–2016. Her PhD and published journal articles have focussed on the representation of 
education in radio and documentary film since 1944. 

Hostettler, Audrey (University of Lausanne): Educational film and progressive education in interwar 
Switzerland: Between European ideals and national interests. After the First World War, the development of 
educational cinema becomes an international matter, as its ideal form and its best use are being globally 
debated and theorized. Its function as a civic educator for future citizens, as a promoter of democracy is 
almost unquestioned. As the League of Nations expresses its support for education through film, 
acknowledging its role in maintaining peace, new institutions are created and international exchanges of films 
and ideas proliferate. In Basel, a local educational film archive founded in 1922 by Gottlieb Imhof soon self-
proclaims European Educational Film Chamber, becoming a controversial centre, placed on neutral ground, of 
the development of the educational film movement. / In interwar Switzerland, the educational field is divided 
over the “Education nouvelle” or progressive education, an international movement focusing on the 
individuality of the child. The cinema is particularly compatible with the progressists’ ideals of productivity and 
“taylorization” of teaching, often linked to a nationalist perspective. The cinema is thus integrated into a 
debate about the stabilization of the teachers’ profession, dealing with concerns over the mechanization of 
teaching or the over-specialization of the school personal. / As Switzerland welcomed important structures 
concerning educational cinema (mainly the European Educational Film Chamber) and progressive education 
(in Geneva, the Institut Jean-Jacques Rousseau and the International Bureau of Education), it seems 
productive as a case study to reflect on the articulation of the national and the international, retracing 
political, syndicalist, and social forces acting on the development and the uses of film in education. / Bio: 
Audrey Hostettler is a PhD student at the University of Lausanne, Switzerland. Her thesis project focuses on 
the uses of film in Swiss schools during the interwar period. 

Iturriaga, Jorge (Universidad de Chile): Film censorship in Chile 1960-1983: a Comparison between 
democratic period and dictatorship. The objective of this presentation is to analyze the work of the Film 
Censorship Board of Chile (created in 1925) seeking to highlight the continuities and differences between its 
functioning during the democratic period of 1960-1973 and its work during the military dictatorship of 1973-
1990. The comparison will be made from a database built with information extracted from more than eight 
thousand records of movie examinations (documents that provide date of the review, title of the film, name of 
the distributor, name of the reviewers, rating voted by each reviewer and final rating of the film). The 
differences between both periods are notorious and consist mainly of a big increase in the number of 
forbidden films and in a special bias against political cinematographies and / or from socialist countries. The 
causes of these changes are clear: the dictatorship of Augusto Pinochet proposed, as one of its central 
missions, the persecution of Marxism in all areas of society and for that, in cinematographic field, the de facto 
government reformed the laws of censorship (1974) and incorporated to the Board censors from the armed 
forces. However, despite this important turn, there is a fundamental continuity, which is the bias against 
criminal and sexual topics on screen. This must undoubtedly be attributed to the enormous weight that 
Catholic conservatism always had -and maintained- within the Board. / Bio: Jorge Iturriaga is a Doctor in 
History (PUC) and Assistant Professor at the Instituto de la Comunicación e Imagen of the Universidad de 
Chile. Author of the book La masificación del cine en Chile, 1907-1932 (LOM, 2015), he currently leads a 
FONDECYT project titled "Film censorship in Chile, 1960-2000". 

Iwokwagh, Nicholas S. (Federal University of Technology, Minna) and Tivlumun G. Nyitse (Bingham 
University): News media and the girl-child question in Nigeria: Promoting coverage and building 
understanding. This paper examines the connection between news media coverage of girl-child related issues 
and the discrimination girls suffer in Nigeria. It interrogates the patriarchal and hegemonic ideologies of socio-
cultural practices in Nigeria that perpetuate the marginalisation of the girl-child and indicts the news media as 
institutions of power struggle for how their coverage and representation sustain institutional inequalities that 
exclude the girl-child as a social group. By bringing to light the contradictions underlying the discharge of the 
social responsibility of the news media and questioning their inadequacies in providing a comprehensive 
understanding of the girl-child situation, this study teases out the limitations that the current framework of 
reportage has imposed on sustainable development, explains the necessity of fundamental changes, and 
proposes a dynamic context based framework that promotes coverage, builds understanding and overcomes 
discrimination against the girl-child for sustainable development in Nigeria. / Bios: Nicholas Sesugh Iwokwagh 
is a Professor of Media Technologies and Processes in the Department of Information and Media Technology 
at the School of Information and Communication Technology, Federal University of Technology Minna, Nigeria. 
He obtained PhD Mass Communication in (2009); M.A. Mass Communication (2004); B.A. Communication Arts 
(1998). An erudite scholar and a prolific writer, Prof Iwokwagh has authored books, contributed chapters to 
books and many articles to learned journals nationally and internationally. His university teaching experience 
spans over a decade. He has taught at Benue State University, Makurdi; Kogi State University, Anyigba; 
Nasarawa State University, Keffi, and Federal University of Technology Minna, Nigeria. / Tivlumun G. Nyitse is 
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a Senior Lecturer in the Department of Mass Communication at the Faculty of Social Sciences, Bingham 
University Karu, Nigeria. He has had many years of practise as a journalist and has served at different times as 
Editor of Sunday Concord and the Voice Newspaper. He has also served at various times as the Chief Press 
Secretary and the Permanent Secretary Administration to the Government of Benue State before he joined the 
services of Bingham University Karu. A seasoned journalist, editor and administrator, Dr. Nyitse has authored 
books, contributed chapters to books and many articles to learned journals nationally and internationally. 

Jenkins, Gary (Northumbria): Don’t Touch My Holocaust. The cycle of Israeli films made by children of 
Holocaust survivors is illustrative of a shift in perceptions towards those who suffered at the hands of the 
Nazis that began with the trial of Adolf Eichmann in 1961. Although the interaction between survivors and their 
children in films such as The Summer of Aviya (1988), Choice and Destiny (1993), and Daddy, Come to the Fair 
(1994) foregrounds the former’s suffering, however, the continued focus on the Ashkenazi experience in such 
films reinforce the hegemonic position of this ethnic group in Israeli society. As a consequence, Israel’s 
Holocaust memory continues to function as a unifying factor with regards to formations of national identity that 
are based on the marginalisation of ‘other’ ethnic identities. Combining sequences from the controversial play 
Arbeit Macht Frei and interviews with members of its multi-ethnic cast, Asher Tlalim’s Don’t Touch My 
Holocaust (1994) challenges this established relationship through locating Sephardi, Mizrahi, and Palestinian 
identities at the centre of the memorialisation process. Focusing on the perspectives offered by these non-
Ashkenazi identities, this paper will argue that Tlalim’s experimental film presents Israel’s Holocaust memory 
as a site upon which the various ethic groups constituting Israeli society are able to question the existing 
power relations that underpin formations of national identity in the country. The exclusion – and, in the case of 
the Palestinian, suffering – that results from the continued dominance of the Ashkenazi perspective is 
therefore highlighted in order to undermine the hegemonic position of this identity group. / Bio: Dr Gary 
Jenkins is an Associate Lecturer at Northumbria University specialising in cinematic representations of the 
Holocaust. His PhD thesis is a comparative study that investigates the relationship between Holocaust films 
produced in German, Israel, and Hollywood, and the socio-political contexts from which they emerge. He is the 
author of the article ‘Whose Revenge is it Anyway? Tarantino’s Inglourious Basterds, Intertextuality, and 
America’s War on Terror’ (Holocaust Studies: A Journal of Culture and History, 21(4), pp: 236-249, 2015), and 
the forthcoming monograph Holocaust Cinema Since 2000: Depictions of the Nazi Genocide and National 
Identity (Bloomsbury, 2020). 

Jenks, John (Dominican University): Reconfigured power: Covert British propaganda in post-colonial Africa, 
1957-1975. With African independence the covert propagandists of the British Information Research 
Department moved into the continent to preserve British interests and forestall the Soviets and other enemies. 
The department had been researching and battling Communism globally since its founding in 1948, but raw 
Western colonial power in Africa made the IRD’s subtler wielding of influence unnecessary there. 
Decolonization, however, changed the official thinking. The IRD went to Africa. / The IRD propagandists aimed 
to warn Africans about the perfidy, brutality and failures of Communism while generating and disseminating 
new knowledge about African Communism through publications such as ‘African Comment’ and ‘Communist 
Activities in Africa’. In former British colonies the IRD worked closely with MI5 Security Liaison Officers (SLOs) 
to get high-level anti-Communist information and analyses to national elites. Field officers persuaded local 
journalists to put out stories critical of the Soviets and their allies, and the department used its clerical 
connections to get bundles of anti-Communist propaganda to the faithful. The Roman Catholic White Fathers 
were especially cooperative, regularly shipping bundles of up to 1,000 copies of nearly a dozen IRD 
publications to 81 outlets in 14 African countries by 1966. In former French colonies the IRD had more of a 
supporting role, but it was active in the unsettled conditions of the former Belgian Congo. / The archival record 
analyzes here shows how Britain replaced raw colonial power with a panoply of subtler measures, including 
propaganda, to try to maintain influence in Africa in the tumultuous years after independence. / Bio: John 
Jenks is a professor of Communication and History at Dominican University in River Forest, Illinois. He 
researches the history of post-1945 propaganda and media structures. Publications include: British 
Propaganda and News Media in the Cold War (Edinburgh, 2006), ‘The Scramble for African media: The British 
government, Reuters and Thomson and in the 1960s’ (American Journalism, 2016) and ‘Commercial 
temptation: Cross-border radio and the comparative transformation of public service broadcast policy in 
Britain, South Africa and India, 1930-67’ (Radio Journal, 2017). 

Johnson, Veronica (National University of Ireland, Galway): Power, money and the Irish film industry in the 
1910s. In 1916 The Film Company of Ireland was established by Irish-Americans James Mark Sullivan and 
Henry Fitzgibbon. Hiring actors and directors from the Abbey Theatre, Ireland’s National Theatre established 
by William Butler Yeats and Lady Augusta Gregory, was part of the strategy to make films that would be 
successful with the large Irish diaspora in America, where the theatre had toured extensively. Funding by 
Sullivan and Fitzgibbon was supplemented by investments from Sullivan’s in-laws and directors and actors in 
the company. The company successfully produced a number of well received films, but struggled financially. 
Despite newspaper reports of a liquidation in 1917, it continued to make films up until 1920. Its brief existence 
coincided with a turbulent period in Irish history – the 1916 Rising and the subsequent War of Independence – 
when political and economic certainties were challenged. The 1916 Rising had a direct economic on the 
company as offices and films were destroyed during this period. This paper examines the economic strategy 
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of The Film Company of Ireland in the period 1916 to 1920. It focuses on the financial structure of the company; 
looking at how it was financed and how it used that funding to make and promote films. It will also examine the 
impact of the political and economic changes in Ireland during this period on the company. / Bio: Dr Veronica 
Johnson teaches film at the National University of Ireland, Galway. Invited to present on The Film Company of 
Ireland at the IAMHIST Masterclass on Media and History in January 2019, her research focuses on early 
cinema, the cinematic unconscious and Hollywood post 1945. 

Johnston, Derek (Queen’s Belfast): Tradition, Nation and the Power of the Schedule. In a chapter title in his 
book Seeing Things: Television in the Age of Uncertainty John Ellis claimed that scheduling is 'where power 
lies in television' (130), because of its importance in deciding what programmes are produced and how they 
are presented in order to fit the requirements of different broadcast slots. While it can readily be argued that 
this power is waning, as television continues its shift to becoming an on-demand medium, Ellis did not consider 
the wider issue of the power exerted by the representation of seasonal tradition through broadcast. While 
Paddy Scannell recognised that 'the calendrical role of broadcasting' demonstrated the BBC's role as 
'perhaps the central agent of the national culture' (17), this also does not acknowledge that the BBC covered 
multiple national cultures. / This paper will demonstrate that the BBC was responsible for disseminating a 
particularly English conception of culture as a national, UK-wide culture through an examination of scheduling 
related to traditions of Halloween and Christmas. Through an exploration of historical schedules, it shows how 
local traditions were initially treated as 'quaint' and even backward, while English traditions became dominant. 
However, as the twentieth century progressed, these traditions were themselves challenged by the 
popularisation of American celebrations. These conflicts between lived tradition, popular celebration and 
broadcast tradition created a dissonance between certain identities and the dominant identity disseminated 
by the BBC through its scheduling of traditions. / Bio: Derek Johnston is Lecturer in Broadcast at Queen's 
University Belfast and author of Haunted Seasons: Television Ghost Stories for Christmas and Horror for 
Halloween, alongside various chapters and articles on science fiction and horror television and film. 

Kinnear, Susan Lilico (Manchester Metropolitan University): Robyn Hyde: heroine or heretic?: Revising the 
influence of Robyn Hyde on national awareness and identity in mid twentieth century New Zealand. In our 
current age of #MeToo, its hard to tell the story of journalist and writer Robin Hyde, aka Iris Wilkinson, without 
becoming emotional. Hyde’s story is a tale of incredible bravery and enormous contribution to New Zealand 
during the long, decolonising moment of the 20th century. And yet it ends in tragedy. / As New Zealand 
transitioned from colony to nation in an increasingly threatening international sphere, the task of inculcating a 
sense of imagined community fell heavily on the shoulders of its writers, eg John Mulgan, Denis Glover and Iris 
Wilkinson. / But while Glover was lauded for launching the new “masculinist” identity of midcentury New 
Zealand, Wilkinson was marginalised as belonging to the “Menstrual School” of writing. While Mulgan’s 
dispatches from worn torn Europe would become fundamental to national self-imagining, Hyde’s reports from 
the Japanese front would be dismissed as “.… a rather embarrassing record of dangerous living and 
overstretched ambition.” / Beaten by Japanese soldiers and harried by critics of her ‘feminine’ writing, Hyde 
lived out her final months in exiled poverty in the UK, complaining she had been bullied out of New Zealand by 
her male peers before taking an overdose of Benzedrine in 1939. / This paper seeks to reposition her work as 
central to the development of New Zealand’s media environment. It argues her marginalisation was due to a 
government funded narrative that lauded exclusively masculine endeavour as New Zealand struggled into 
existence as an independent nation. / Bio: Dr Susan Lilico Kinnear is the Programme Leader for Public 
Relations and Communications at Manchester Metropolitan University. A former journalist, she held senior 
communications roles in both the public and private sectors before moving into academia. She has delivered 
communications contracts for the UK government, charities, regional development agencies and several blue 
chip companies. A specialist in international public relations, Susie holds a PhD from the University of 
Manchester, UK, and publishes on both media and public relations history and the impact of postcolonial 
discourse on international communication. A member of the CIPR and PRCA, as well as a Fellow of the HEA, 
Susie continues to offer communications consultancy to both national and regional third sector organisations, 
alongside her work leading public relations and communications teaching at MMU. 

Kiss, Anna Luise: ‘Kaffe Kino’: An infrastructure of engagement with the Defa film heritage - a place of 
resistance against the power structures of film heritage marketing? Defa films are rarely shown in comparison 
to the UFA film heritage. Unlike some UFA productions, they are not marketed in large open-air events and 
elaborate DVD boxes. And this although the UFA history is by no means less problematic than the history of the 
DEFA. But these power structures of film heritage marketing are challenged by Uwe Noske and Tina Wolter. 
For some years now they have being showing Defa films in their so called “Kaffee Kino” in Berlin Prenzlauer 
Berg. While in other film venues it is quite a challenge to get the seats filled with a Defa movie, the “Kaffee 
Kino” doesn't have that kind of problem. In the contrary: If you wish to get one of the around forty seats you 
have to reserve in advance. The success of the alternative film venue is surprising, given that the “Kaffee 
Kino” is not a cinema at all. As the name suggests, it is a small Kaffee offering breakfast, cakes and coffee. But 
every Thursday evening from August to May the owners clear away the coffee tables, turn the chairs to the 
wall and set up a video projector. Tina Wolter offers drinks, while Uwe Noske gives a short introduction. After 
the screening the audience gets the chance to discuss the film with members of the production team, who are 
invited by the two film enthusiasts. / For my talk I’ll do an analysis of this “special” infrastructure of 
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engagement with the DEFA film heritage. I’ll not only describe the motivation of the owners of the “Kaffee 
Kino” and the organizational, technical and judicial framework, I’ll also analyze the structure of the audience 
and its reasons for visiting the improvised film venue. For that I distributed a questionnaire among the visitors, 
which I will evaluate for my talk. My thesis is that the Uwe Noske and Tina Wolter and their guests see 
themselves as a kind of resistance group, which is undermining the current power structures of film heritage 
marketing. / Bio: Dr. Anna Luise Kiss attended the University of Hagen and received a Bachelor’s degree in 
cultural studies. For her thesis on the visuality in Volker Schlöndorff’s The Tin Drum (1979) she was awarded a 
prize for the most outstanding B.A. thesis. Simultaneously she worked as an actress. She continued her 
graduate studies at the Film University Babelsberg KONRAD WOLF and graduated in Media Studies. With her 
M.A. dissertation on the repetitive use of the last film shots of Hitler in documentary films she won, in 2013, the 
Brandenburg Young Scientist Award. From November 2012 to October 2018 she held a position as a research 
and teaching assistant in the field of media history at the Film University Babelsberg. In 2014 she published 
her first academic anthology on the DEFA director Herrmann Zschoche. Together with the cinematographer 
Dieter Chill she edited a book on the still photographer Waltraut Pathenheimer (Ch. Links Verlag, 2016) and 
curated an exhibition on Pathenheimer at the Brandenburg Center for Media Studies (ZeM). In August 2018 
she completed her PhD thesis on the discursive construction of non-actors in feature films, to be published in 
March 2019 with Springer VS. 

Kretzschmar, Judith and Rüdiger Steinmetz (Leipzig): Thirty years after the fall of the Berlin Wall: Clash of 
cultures and transforming new identities in Eastern Germany (1989-1995) -- Local Saxonian TV Programmes 
as Sources of Audio-visual Memory. The paper is about new media powers in Eastern Germany. It focuses on a 
unique set of audio-visual sources preserving the cultural memory of the people of East Germany in the hinge 
era between 1989 and 1995: the programmes of 40 to 80 local TV stations in Saxony. To this day, they have not 
yet taken note of by research, nor have they on a larger scale been taken into account by politicians and state 
archives. In the 30th year after the beginning of the German and European unification process, the Berlin Wall 
having fallen down on 9th November, 1989, it is high time to do so. / The end of the East German State GDR, the 
new democratic structures, the new liberties in everyday life in the united Germany, and a new private 
broadcasting law allowed local operators of cable networks to produce news shows, magazines, and 
advertising with a local focus. Like no other medium the local TV programmes reflect the profound transition in 
the beginning of the German unification process as well as the transformation into a post-Cold War era. They 
mirror multiple developments of a rapid (re-)shaping of identity into a fundamentally new political, cultural and 
media context; and all this in a European and Post-Cold-War-context. In a unique way, the programmes reflect 
how historical political&cultural&social top-down and bottom-up processes met in the early phase after the 
peaceful revolution of 1989 – very close to the people and in provincial everyday life. Programme analysis 
categories in this hinge era include: system transfer, politics, culture, habits&traditions, working life, 
human&social conditions, economy, coping with the past, coping with “the own and the other”, new house and 
landscape architecture, ecology, traffic, media & communication. / Methods: Analysis of topics in TV news 
programmes in the transformation phase referring to twelve specially developed main categories; Film/TV 
analysis of programme contents with special focus on actors (e.g. east Germans: local & regional 
representatives of political and media power, West Germans, migrants, immigrants); interviews with 
contemporary witnesses. / Theory: The contribution of Saxonian local TV to identity building in the 
transformation period of 1989 to 1995: openness vs. memories, habits and traditions. Local TV programmes as 
sources of memories of the transition period. / Bios: Prof Rüdiger Steinmetz is Chair of Media Studies and 
Media Culture Emeritus at Universität Leipzig. Since 2010 he has been a member of the Media Board of 
Saxonian Media Council (SLM) and is presently a member of the Advisory Board of House of Documentary 
Film, Stuttgart. He is a long-term member and former president of Studienkreis Rundfunk und Geschichte, and 
one of the founding members of IAMHIST. / Dr Judith Kretzschmar is a Research Assistant (Ass. Prof.) at the 
Institute for Communication and Media Studies at Leipzig University, Germany. She was awarded her PhD 
from the University of Leipzig in 2013, with a thesis on “Heimat” in GDR-Television. She is Vice-chair of 
“Studienkreis Rundfunk und Geschichte” and an executive board member of “Zentrum für Wissenschaft und 
Forschung | Medien”. 

Lafontaine, André (Tsukuba): The Gender politics of the women’s pages. It is generally considered that the 
United States entered modernity at the turn of the 20th century. Work on American modernity has covered 
various areas: William Agee, Katherine Bourgignon, Esther Adler and Kathy Curry have probed artistic 
production under modernism, while sociologist Daniel Bell, Anthony Giddens and Ulrich Becks have focused 
on how modern industrialization has resulted in changes in subjectivity. In the realm of media, Ben Singer and 
Kristen Whissel have shown how cinema helped Americans get acquainted with technology to assuage 
anxieties generated by a rapidly changing society. With regards to women’s relationship to modernity, work 
has focused on advertisement and the rise of consumer culture. / W.R. Hearst was a central figure of turn of 
the century media ecology: between 1890 and 1940, the tycoon built the largest newspaper chain and a 
comprehensive media empire comprising of radio stations, film studios and magazines. Yet most studies of 
Hearst are biographical in nature, focusing on his muckraking, and do not explore the magnate’s wider 
influence on culture through his media properties. / This paper proposes to look at the influence of his papers’ 
“Women’s Pages” on conceptions of gender, answering the following questions: How was womanhood 
conceived in relationship to modernity in Hearst’s Women’s Pages? How did his employment of female writers, 
journalists, and illustrators translate into women’s empowerment and women’s content? Were women’s issues 
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addressed outside of female-centric columns, and were women’s issues with regards to modernity considered 
social issues for the readership at large? / Bio: Andrée Lafontaine is Assistant Professor of Anglophone 
Literature and Culture at the University of Tsukuba (Japan). Her research interests cover Depression-era 
American cinema and Women’s Films. Her edited collection on filmmaker Xavier Dolan is forthcoming with 
EUP. 

Laucht, Christophe (Swansea): The afterlife of The War Game (1965): Peter Watkins’ docudrama and anti-
nuclear weapons protests in Britain, c. 1979-85. The decision by the British Broadcasting Corporation (BBC) 
not to air Peter Watkins’ The War Game (1965) has become one of the most contested instances of media 
censorship in postwar Britain. The docudrama that imagines the consequences of a nuclear attack on the 
county of Kent in graphic detail remained banned from British television screens until 1985. In the meantime, 
the BBC only made it available for limited theatrical release. Yet, in light of its subject and controversial 
censorship, The War Game became a major reference point for the anti-nuclear weapons movement, 
especially the Campaign for Nuclear Disarmament (CND). With the resurgence of anti-nuclear weapons 
protests in the late 1970s and early 1980s, Watkins’ film also re-appeared as a prominent counter-narrative to 
official British nuclear weapons policies in the campaigning by CND and other anti-nuclear weapons activists. / 
While the episode around the censorship of Watkins’ film has received considerable attention from media 
scholars and historians (e.g. Shaw 2006; Chapman 2006 and 2008; Wayne 2007; Cook 2017), the afterlife of 
The War Game – that is, its continued significance as a counter-narrative to official British nuclear policies for 
the anti-nuclear weapons movement – has so far been neglected. This paper, thus, offers the first 
comprehensive investigation into its afterlife. In this, it is not so much interested in the content of Watkins’ film 
but in the ways in which the practice of screening The War Game in itself became a form of subversion against 
official British nuclear and media policies by CND, nuclear-free local authorities and other anti-nuclear 
weapons groups. / Bio: Dr Christoph Laucht, FRHistS, FHEA, is Senior Lecturer in Modern History at Swansea 
University, Wales, United Kingdom. Alongside film, television, and history, he works on the cultural history of 
the nuclear age and the transnational history of the Cold War. He is the author of Elemental Germans: Klaus 
Fuchs, Rudolf Peierls and the Making of British Nuclear Culture, 1939-59 (Basingstoke: Palgrave Macmillan, 
2012). 

Le Faucheur, Christelle: Business as usual during the Third Reich? The German film press and the negotiation 
of power. Discussion of media during the Third Reich immediately brings to mind Leni Riefenstahl’s Triumph of 
the Will, Hitler’s well documented obsession with films, and Goebbles Gleichschaltung, the reorganization and 
coordination, of German cultural life. However, a vital pillar of this mass media industry, the film press, has not 
yet been thoroughly researched. By the mid 1930s, the film press had developed a tight and vital collaboration 
with the film industry. With the help of the radio and recording industries, both had the power to market 
products - films as well as stars- to generate desires and to feed and to create expectations among customers. 
This fruitful, albeit not always easy, synergy between the different cultural industries was however 
complicated by their relationships to ideological and political institutions. The film press found itself in a 
delicate position between the endorsement and support of the regime and an attitude of “business as usual, ” 
whose foremost goal was to generate profits. / This paper will explore some facets of the above-mentioned 
relationships, through a close reading of two major film journals: the small but influential daily trade paper Der 
Filmkurier (about 9,000 copies in 1938) and the biweekly popular “entertainment magazine” Filmwelt (130,000 
copies in 1939). Both publications originated during Weimar and the limited changes they underwent after 
1933, as well as their longevity (until March 1945 for Film-Kurier), raise questions about the roles they played 
in German society during the Nazi Era. / Bio: Christelle Le Faucheur comes from France by way of Germany. 
After earning a PhD at the University of Texas at Austin, she taught classes on European history and French, 
before working as a learning specialist and program coordinator at the Peer Academic Coaching Program at 
the Sanger Learning Center at UT. In her previous position at the Dolph Briscoe Center for American History in 
Austin, she was the project manager and lead historian for a website that documents the life and career of 
renowned journalist Dan Rather. Recently, she worked as a program coordinator, digital content manager, 
and research historian at the Institute for the Study of War and Democracy at the National World War II 
Museum in New Orleans. In addition to researching and writing WWII veterans’ biographies, she wrote web 
posts and film review and was one of the contributors to the podcast series, Service on Celluloid. 

Lev, Peter (Towson University): Representations of power and gender in Casablanca (1942) and Julia (1977). 
In Hollywood studio-period films such as Casablanca a male hierarchy of power is standard and expected in 
the production process and within the film’s diegesis; one mimics the other. The studio hierarchy at Warner 
Bros. in the 1940s was all-male, and the story of Casablanca involves shifting power relations between the 
American Rick Blaine, the French Police Captain Louis Renault, the German Major Heinrich Strasser, and the 
Czech Resistance leader Victor Laszlo. Ilsa Lund, the character played by Ingrid Bergman, is crucial to the 
story and shows a degree of independence in both Paris and Casablanca. But she eventually cedes decision-
making to Rick, thus validating and reinforcing the male hierarchy of the film. / The New Hollywood of the 
1960s and 1970s is not too different, with male decision-makers behind the camera and male characters 
dominating the plots. However, there are exceptions. Julia is based on a memoir by Lillian Hellman and stars 
Jane Fonda and Vanessa Redgrave--political activists as well as movie actresses. Though directed, produced 
and financed by men, it benefits from an alternate locus of Hollywood power, Jane Fonda’s clout as a top star. 
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Julia succeeds in making a different kind of Hollywood movie, a story of women’s friendship and women’s 
political engagement. Hellman’s story may not be true (it has been disputed in a variety of ways), but its 
simplicity allows for a film adaptation that is both mainstream entertainment and feminist film. / Bio: Peter Lev 
is Professor Emeritus of Electronic Media and Film at Towson University in Maryland. He is the author of five 
books of film history and the co-editor of an anthology on film adaptation. He won an Academy Scholars Award 
from the Academy of Motion Picture Arts and Sciences to support research on his book Twentieth Century-
Fox: The Zanuck-Skouras Years 1935-1965 (published 2013).  

Löblich, Maria and Elisa Pollack (Freie Universität Berlin): Media usage in the Cold War: West Berlin in the 
1980s. Our presentation contributes to the first aspect listed in the CfP, “responses to power relationships“ 
and deals with the history of media usage in West Berlin and people’s evaluations of the media in the 1980s. 
Before the Wall came down, West Berlin was one center of global power relationships. Enclosed by the Wall, it 
was a strange political construct, controlled by Western allies, in the middle of the territory of the German 
Democratic Republic (GDR) with transit streets to West Germany. We ask whether West Berlin media usage 
can be understood as a response to these specific circumstances. Literature about media users largely 
follows (implicitly or explicitly) a narrative which regards West Berlin as “outpost of the freedom“ and “island 
in a red sea“ (Rott 2009). A media scholar wrote for instance: “Specific West-Berlin TV serials took care of the 
emotional state and told about the secure and idyllic life on the island in the sea of the GDR“ (Hickethier 2014). 
The radio station RIAS is ascribed an “unusual position of trust“ until the Wall came down (Schütz 2006). Did 
West Berlin media such as RIAS or TV serials really fulfil specific political and psychological functions for West 
Berliners in the 80s? Which other mass media have been used by people living in old West Berlin? What were 
their preferences in a city where television and radio were available from West Berlin but also from FRG, GDR 
and the Allies? Our study draws on the theory of structuration (Giddens 1984), its empirical basis are 70 
biographical interviews. 

Maartens, Brendan (Middlesex, Mauritius Branch): ‘A very great ignorance of life in the services’: Recruiting 
minors for the British armed forces under the post-war Attlee governments, 1945-51. Historians have 
generally been kind to the post-war Labour governments. Responsible for a series of pioneering reforms that 
included the establishment of a National Health Service and the roll-out of universal national insurance, the 
Attlee administrations have been credited with a progressive brand of social democracy which prioritised 
wealth redistribution and egalitarianism within the parameters of a mixed-market capitalist economy. Labour 
also, however, pursued an expansionist foreign policy to try to shore up Britain’s dwindling status as a post-
war ‘great power’, and this policy both required and eventually occasioned a series of large-scale military 
recruitment campaigns. This presentation will explore these campaigns and those aimed at schoolchildren 
and school-leavers in particular. Drawing on central government records and the holdings of the British 
Newspaper Archive, it will consider the many devices and techniques – such as talks at schools and colleges 
delivered by recruiting sergeants, military fairs and tattoos, and national advertising campaigns – used to 
attract minors to the armed forces, and the implications such work has for current understandings of British 
society and politics in the post-war era. / Bio: Dr Brendan Maartens is a Senior Lecturer in Advertising, Public 
Relations and Media at Middlesex University’s Mauritius Branch Campus. He specialises in the history of 
government communications and has published widely on the topic, most recently in relation to the eighteenth 
and nineteenth century origins of media management strategies in the UK. His primary area of research is 
military recruitment advertising and public relations, and this paper will either form part of a forthcoming book 
he recently pitched to Routledge (currently under review by a publishing committee) or a standalone journal 
article.  

Mack, Jonathan (Northumbria): Film and videogames: Power struggle since the 1980s. Throughout history 
new media forms have emerged to both complement and occasionally challenge previous ones. From the rise 
of the printing press threatening to make theatre and oral storytelling obsolete, to the dawn of home television 
eating into cinema box office. Ultimately individual forms respond to changing media landscapes, and the 
popularity of newer means of expression and narrative can often lead to a change in attitudes or innovation in 
others. / Of particular interest is how film and television have attempted to mimic, evoke and incorporate 
elements of the interactive videogame form since the start of its cultural prominence in the 1980s. This is a 
complex relationship, due in part to the vast amount of cinematic aesthetic and narrative content videogames 
themselves have sought to recreate as they moved from Pong to Grand Theft Auto. Films like Tron, eXistenZ 
and Source code, however, suggest the relationship is a two-way street, with film making attempts to mimic 
elements of videogames too, not just visually, but also mechanically and narratively. / Most recently, with 
Ready Player One and the HBO TV series Westworld, the videogame form, and culture, has been given a kind 
of consideration and influence over traditional narrative content that could not have been envisaged thirty 
years ago. This paper will explore that relationship, and ask whether the constantly shifting technology (such 
as VR and constantly connected experiences) will allow even more complex interaction between, or 
convergence of, the forms in the future. / Bio: Dr Jonathan Mack is a lecturer and early career researcher in 
film and media, primarily focusing on the relationships between medial forms. His work on intermediality in film 
has been published in Adaptation (2016) and Cinema Journal (2017), and he has contributed to the edited 
collections The 100 Greatest Video Game Characters (2017), Aliens in Popular Culture (2019) and Crank It Up! 
Jason Statham - Star (2019). He has presented work at a number of conferences including MeCCSA and The 
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International Conference on The Image (Berlin University), and was recently an invited speaker on the 
relationship between film and videogames at the Offscreen Film Festival in Brussels. 

May, Tom (Northumbria): Power, region and class in Play For Today (BBC1, 1970-1984). The paper aims to 
explore the depiction of non-metropolitan spaces in Play For Today, investigating power relationships between 
the metropole and the regions. Play For Today will be situated in terms of changing social structures and 
geographies in 1970s Britain, using Census data and spatial theory. Television histories such as Creeber 
(2015) have presented Play For Today and the single play tradition as synonymous with socially realistic 
docudramas, shot on film; however, two-thirds of PFT was shot on video in the studio, and Panos (2010; 2013) 
has analysed the creation of space in the studio in Trevor Griffiths’ TV plays, including the PFT ‘All Good Men’ 
(1974). This paper will conduct immanent textual analysis of selected Plays For Today, highlighting how their 
aesthetic approaches illuminate the portrayal of power and class structures within sites such as the 
workplace and home. It will situate case study texts within cultural perceptions of provincial, non-metropolitan 
England and build on existing television drama scholarship that has focused on regionalism in drama – 
Rolinson (2007) on Alan Plater’s Hull-set ‘Land of Green Ginger’, Cooke (2012) on Granada and the BBC 
English Regions Drama, Andrews (2014) on David Rose’s role as head of ERD at Pebble Mill, Leggott (2017) on 
Tom Hadaway’s Tyneside-set ‘The Happy Hunting Ground’ and Forrest & Vice (2018) on Barry Hines’s South 
Yorkshire-rooted oeuvre. In addition, the paper will look at reception of Play For Today via BBC Audience 
Research Reports and the strand’s coverage in a range of British newspapers and magazines. / Bio: Tom May 
is a first-year PhD student in Television History at Northumbria University in Newcastle upon Tyne. His project, 
supervised by Dr James Leggott, is providing a history of BBC-1’s Play For Today (1970-84) strand, focusing 
on its place in British television history and the cultural memory. In 2017, he had a three-part essay on David 
Edgar’s Play For Today ‘Destiny’ (1978) published on the British Television Drama website. He has also 
presented conference papers on John le Carré TV adaptations, Dennis Potter’s Play For Today ‘Traitor’ (1971) 
and the film adaptation of Graham Greene’s The Honorary Consul (1984). He has a blog Opening Negotiations, 
about British culture in the Cold War. Following completing an English degree at Trinity Hall, Cambridge (2001-
4) and an MA in Film Studies at Northumbria University (2004-5), he taught English and Communication and 
Culture, among other A-Level courses, for 12 years, at Newcastle Sixth Form College. 

Mayne, Laura (Hull): Dracula has risen from the grave….and he’s on twitter! Mapping the social media afterlife 
of ‘cult’ films using digital methods. The rise of new media has led to a proliferation of outlets for previously 
unavailable films and television programmes. Gone are the days when unreleased films could only be 
procured in the form of badly ripped VHS and DVD copies; film fans can now enjoy greater access to 
previously unreleased titles via the archive TV channel Talking Pictures TV, while DVD distributors like Arrow, 
Powerhouse, Criterion and Network are continually finding new audiences for older films considered to have 
niche or ‘cult’ value. This raises several interesting questions: How are audiences engaging with these texts? 
Are our understandings of the film canon shifting perceptively as a result? And is it possible map online 
discourses around newly released (older) films? / This paper will combine digital methods (data analysis, data 
visualisation, social media network analysis) with qualitative historical approaches (archive research, 
interviews) in order to track online discourses around previously forgotten films. The focus will be on films 
which have some appeal to smaller, dedicated audiences, but as the term ‘cult’ is loaded with complicated 
meanings, the focus of this study will be specific: it will take as a starting point a sample of British films from 
1960-1980 which were previously unreleased before finding an outlet on Blu Ray, DVD or television within the 
last 5 years. In a more general sense this paper will argue that digital methods, used in conjunction with 
qualitative historical research, can provide a valuable ways of thinking about the intersections between old 
media and the new. / Bio: Dr Laura Mayne, as of August 2019, will be Lecturer in Film and Media at the 
University of Hull. Her work focuses on the British Film and Television industries and the application of digital 
methods to historical research. 

McKenna, A. T.: Hollywood films on Shanghai Screens, 1945-47: The Grand Theatre, Lu Yan and ‘Miss 
Earphones’. This paper addresses the power relations related to nation, race and gender at a single location 
during a specific point in cinema history: The Grand Theatre in Shanghai immediately following the Second 
World War. Hollywood films at the Grand Theatre at this time were accompanied by live-translations in lieu of 
subtitles or dubbing. Translations were provided by “Miss Earphones” who would perform the parts of all the 
characters on screen for the benefit of the non-English speaking audience, which listened via headsets. This 
paper investigates the role and context of these translators through the career of Lu Yan (aka. Lisa Lu), the 
only surviving Miss Earphone. / Based on an in-depth interview with Lu and extensive archival research, this 
presentation engages with a previously unexplored aspect of post-war Shanghai’s cinema-going culture. The 
war’s end stimulated nostalgia for pre-war culture and reinvigorated Shanghai’s appetite for American 
cinema; this brought business opportunities for American studios, performance opportunities for young, bi-
lingual Shanghainese women, and fierce ideological opposition from communist factions as the Chinese civil 
war resumed. Using localised research focusing on a specific cultural practice, this paper provides fresh 
perspectives on film exhibition in Shanghai during this under-researched period. / Lu Yan fled China as the 
communists were seizing power. She built a successful career in American film and television, and recently 
played a major role in Crazy Rich Asians. This paper, then, will conclude with an analysis of how Lu’s “Miss 
Earphone” experience influenced her acting, and the prejudices she faced as a Chinese actress working in 
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Hollywood. / Bio: A. T. McKenna’s research focusses on media production, promotion, distribution and 
exhibition. He is the author of Showman of the Screen: Joseph E. Levine and his Revolutions in Film Promotion 
(2016), co-author of The Man Who Got Carter: Michael Klinger, Independent Film Production and the British 
Film Industry (2013), and co-editor of Beyond the Bottom Line: The Producer in Film and Television Studies 
(2014). His other work has been published in Journal of Cinema and Media Studies, Historical Journal of Film, 
Radio and Television, Journal of British Cinema and Television, Journal of Popular Film and Television and 
various edited collections. 

Moorby, Graham (Sheffield Hallam): The Labour Party and the media 1983-1997. As a former journalist and 
current journalism lecturer, I regularly encounter one overriding theme relating to my former profession - the 
political bias of UK newspapers. Since 1979, British newspapers as a whole have been overwhelmingly anti-
Labour apart from the golden era of Tony Blair's three general election triumphs. It was my aim to look at how 
Labour transformed its position with the press from a low point in 1983, when it was backed by only one of the 
main daily papers, to 1997 when it was supported by four, including the biggest seller, The Sun. / There were 
numerous factors to consider so I devised a framework of four key areas that were necessary for a successful 
media strategy. I applied this framework to the general elections of 1983, 1987, 1992 and 1997. As I analysed 
the changes in Labour's tactics I also examined the debate that surrounded these changes and what 
alternatives there might have been. / The existing narrative argues that the media strategy was transformed 
during this period. Press operations were re-organised, professionalised and new tactics were introduced. 
These changes played a major part in the electoral success of 1997. / Underpinning this transformation was a 
belief that media support was vital to success. Furthermore, support in the media could be achieved only with 
policies that proprietors found more acceptable. Modernisers say policy was changed to meet the demands of 
the electorate and was consistent with New Labour ideology. The fact that it found support in the media was 
down to good strategy. / Doubts can now be cast on this narrative. Undoubtedly, there were many positive 
aspects to the changes in media strategy. However, some senior New Labour figures now accept that serious 
mistakes were made and the media was allowed too much direct influence on the formulation of Labour Party 
policy. / Bio: Graham Moorby Senior Lecturer in Journalism and Sheffield Hallam University. He is a former 
journalist with almost 30 years’ experience in newspapers and television and works part time for BBC Look 
North in Leeds, planning and producing programmes 

Neve, Brian (West of England): ‘What happened to the Four Freedoms?’: post-war Hollywood politics and the 
shifting sub-texts of Key Largo (1948). John Huston, in a letter to a writer friend in February 1948, at a time 
when he was at work on Key Largo for Warner Bros., suggested that his studio was unaware of his latest 
project’s daring political intentions. Given Huston’s engagement at the time with the Committee for the First 
Amendment, along with co-writer Richard Brooks and his actors (and stars) Humphrey Bogart, Lauren Bacall, 
and Edward G. Robinson, the genesis of the project invites renewed study. In adapting Maxwell Anderson’s 
1939 Spanish Civil War play to the aftermath of World War II, Huston and Brooks drew on post-war 
developments, including the Republican Congressional victories of 1946, the Cold War and the 1947 
Hollywood hearings of the House Committee on Un-American Activities. Early scripts explore this sense of 
disillusion, referencing the gangster ‘Lucky’ Luciano’s visit to Cuba, and fears that the wartime hopes and 
goals associated with Franklin D. Roosevelt, including those for the ‘United Nations’, were in reverse. 
Exploring the film’s script versions and censorship record, and its reception, at a time of decline and change 
for the studio system, and strains in the alliances associated with the thirties Popular Front, this paper 
assesses Huston’s claims, and views Key Largo as a case study of post-war pressures to strengthen ‘pure 
entertainment’ as Hollywood’s default product. / Bio: Brian Neve is Honorary Reader, University of Bath 
(previously Reader in Politics and Film, Universiy of Bath). He has written and edited books and articles on 
American studies and film history and politics. His books include Film and Politics in America: a social tradition 
(1992); “Un-American” Hollywood: Politics and Film in the Blacklist Era (edited with Frank Krutnik, Steve 
Neale, Peter Stanfield, 2007); Elia Kazan: The Cinema of an American Outsider (2009), and The Many Lives of 
Cy Endfield: Film Noir, The Blacklist, and Zulu (2015). 

Nisa, Ami (Northumbria): Beyond representation: the found-footage horror film and technological agency.  
After the highly successful The Blair Witch Project (1999), the found-footage horror film did not find firm 
footing in the American cultural landscape until the late 2000s. Following the success of Paranormal Activity 
(2007), the popularity of the found-footage horror film peaked and has subsequently waned. With accessible 
recording technologies now part of the everyday, the contemporary social landscape is one where the 
individual human self is often mediated by – and through – technology. In this context, found-footage films are 
uniquely positioned to explore and expand our understandings of technology as a social artefact. / The found-
footage film is explicitly defined by its relationship to technology, as the horror in these films stems from an 
unknown source that is revealed via technology. The cameras in these films have a dual role: they not only 
capture what is taking place, but they are also entrenched in the action of the films themselves, becoming a 
central acting force in the films’ narratives. In this context, the camera is not only a mediating object, but an 
active subject. / Drawing on sociological perspectives of technology, this paper will explore the agency of the 
camera technologies, with the explicit aim of interrogating and theorising how the camera itself can be read as 
a non-human character. In doing so, it will study the power and agency of the technological, non-human, 
subject as one that is commonly underexplored in analyses of on-screen representation. / Bio: Ami Nisa is a 
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first year PhD researcher at Northumbria University in Newcastle, currently researching technological agency 
and the American found-footage horror film. Her research interests more broadly include film theory, horror, 
technology, and power. 

Norén, Fredrik (Umeå) and Emil Stjernholm (Malmö): Propaganda and information as naive benevolence: 
Lessons from post-war Sweden. In this paper, we draw on the fields of propaganda studies and digital 
humanities in order to investigate how the Swedish government conceptualized communicative practices in 
the post-war era. In what political contexts did such concepts emerge, and how did they relate to each other, 
and eventually vanish from the political scene? Previous research often indicates a shift in nomenclature after 
World War II: the use of “propaganda” decreased in favor for seemingly less controversial terms. Today, 
digital methods offer new possibilities to explore, nuance and challenge such claims, which we will do in this 
presentation. Through a quantitative reading (using topic modeling), we aim to study how concepts like 
“propaganda”, “information” and “advertisement” evolved in the government report series Statens offentliga 
utredningar(1922–, in total about 8000 reports at the moment). These reports, based on a system of 
commission inquiries, are used to provide the government with knowledge and alternatives before submitting 
proposal for new legislation. The vast diversity of scrutinized topics makes the series a valuable historical 
source to study the Swedish government’s view on various political matters, for instance its 
conceptualizations of communication activities. Using this quantitative reading as a starting point, this paper 
will highlight a range of propaganda and information campaigns in the post-war period initiated by government 
agencies. In doing to, this paper argues that a naive benevolence permeated the media communication and 
that the interests of state agencies and private stakeholders often intertwined. / Bios: Fredrik Norén holds a 
PhD in media and communication. His research interests concern primarily two areas: governmental 
communication in the 1960s and 1970s, and digital text methods. Norén is currently a researcher at Humlab – 
the digital humanities center at Umeå University – and part of a larger research project about how to study the 
Swedish welfare state through large scale text analysis. Together with Emil Stjernholm he is also editing a 
volume on propaganda and information in the Swedish Post-War era. / Emil Stjernholm holds a PhD in Film 
Studies and currently lectures at the Centre for Languages and Literature, Lund University and the School of 
Arts and Communication, Malmö University. His areas of research include propaganda, documentary film and 
non-theatrical film. His doctoral dissertation focuses on the Swedish film pioneer Gösta Werner and 
documentary film during and after World War II. He has published articles in journals like Journal of Media, 
Cognition and Communication, Studies in European Cinema and BioScope: South Asian Screen Studies.  

O’Callaghan, Claire (Loughborough) “‘Hush, hush! […] there are worse men than he is yet!’: The silencing and 
normalisation of domestic violence in screen adaptations of Emily Brontë’s Wuthering Heights”: Since the 
early twentieth century, Emily Brontë’s Wuthering Heights (1847) has been transformed repeatedly across 
various media. From William Wyler’s 1939 Hollywood production to Kate Bush’s 1978 pop song, Heathcliff and 
Catherine — Brontë’s star-crossed lovers — have beguiled audiences across the globe. The effect has been to 
enshrine Heathcliff as “the ultimate romantic hero” (as deemed by a poll of Mills and Boon fans in 2009). Yet, as 
I and others have suggested elsewhere, Brontë’s original novel is far more ambivalent towards Heathcliff than 
popular perceptions indicate, for Wuthering Heights also articulates a harrowing account of domestic and 
sexual violence. Isabella Linton, the woman who eventually becomes “Mrs Heathcliff,” discloses the details of 
her violent marriage in discussion with housekeeper Nelly Dean, who worryingly responds by telling Isabella to 
“Hush, hush” since “there are worse men than he is yet!” / This paper explores how contemporary film 
adaptations of Wuthering Heights have negotiated — and thus distorted — Brontë’s account of misogyny and 
domestic violence. As I will show, in the hands of successive adaptors, Isabella’s harrowing experience has 
either been omitted or minimised; downplayed, so to speak, into “one-off” violent misdemeanours. Such 
decisions, I argue, echo the silencing tactic that Nelly Dean advocates, but at both screen and production 
level, they also participate in debates concerning the normalisation of violence that permeate narratives of 
domestic and sexual abuse, particularly those highlighted by the recent #MeToo campaign. By calling into 
question the sexual politics of successive period adaptations, this paper considers if #TimesUp will ever be 
called on Hollywood’s Heathcliff. / Bio: Dr Claire O’Callaghan is Lecturer in English at Loughborough 
University. Her research focuses on Victorian and neo-Victorian literature and culture, with an emphasis on 
gender, sexuality, and queerness. Claire has published on a range of neo-Victorian authors and works. She is 
the author of Emily Brontë Reappraised: A View from the Twenty-First Century (Saraband, 2018) which was 
published as part of the bicentenary celebrations for Emily’s birth. 

O’Rourke, Chris (Lincoln): Looking for ‘indecent film shows’: Film distribution and everyday censorship in 
interwar Britain. In the 1920s and 1930s, successive British governments, fuelled by reports in the national 
and local press, became increasingly concerned with the spread of pornography, including the distribution - 
and later the production - of ‘indecent’ or pornographic films in Britain. This paper examines how the 
Metropolitan Police and the Home Office went about investigating a series of newspaper reports about 
‘indecent film shows’ allegedly taking place in London’s West End. Using their powers of surveillance, police 
inspectors and government officials monitored individuals working in the film industry, as part of the low-level, 
‘everyday’ censorship that was rarely publicly acknowledged by the avowedly liberal British state. The paper 
argues that state and media interest in hidden ‘sin-emas’, as one newspaper dubbed them, intersected with 
ongoing anxieties about a decline in public morality following the upheavals of the First World War, especially 
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in the nation’s capital, and about young British women’s vulnerability to exploitative criminal men, in this case 
‘blue film gangs’. Examining the policing of erotic or pornographic film material in this period sheds new light 
on the workings of film distribution networks - both formal and informal - and on the relationship between the 
interwar British cinema and the state. It also helps to provide further context for the media panic over vice in 
London in the 1940s and 1950s. / Bio: Dr Chris O’Rourke is Senior Lecturer in Film and Television History at the 
University of Lincoln, UK. His research about the history of film in Britain has appeared in the journals Film 
History, Early Popular Visual Culture and Gender & History. His most recent publications include the edited 
collection London on Film (Palgrave Macmillan, 2017; co-edited with Pam Hirsch) and the monograph Acting 
for the Silent Screen: Film Actors and Aspiration between the Wars (I.B.Tauris, 2017). 

Oliver, Emily (Warwick): ‘No such thing as society’: Thatcherite Britain on the BBC German Service. The BBC 
German Service was initially conceived as part of Britain’s psychological warfare effort in the Second World 
War, but during the post-war period its role evolved towards projecting a positive image of Britain to German 
audiences. However, by the 1980s, the Thatcher government’s policies and their consequences posed a 
considerable challenge to projecting a positive image of Britain abroad. This paper investigates what image of 
Britain under Thatcher the German Service presented to its listeners and how it reconciled reporting on 
divisive issues within British society with its role as a tool of governmental soft power funded by the Foreign 
Office. Drawing on original scripts from the German Broadcasting Archive in Frankfurt and interviews with 
former German Service employees, the paper analyses the presentation of issues including the miners’ strike, 
race relations and riots, the Falklands War, youth unemployment, and wealth distribution. It examines what 
these media responses to inequality tell us about the scope for independent journalism within a radio service 
dependent on government funding for its continued existence. By interrogating the power relationships 
between national government and international broadcasting, the paper opens up questions on the media’s 
role in public diplomacy at times of internal political division. / Bio: Emily Oliver is a Leverhulme Early Career 
Fellow in the School of Modern Languages and Cultures at the University of Warwick (UK). Her research 
focuses on Anglo-German cultural relations in the twentieth century, and she currently heads the research 
project “Broadcasting Nations: A History of the BBC German Service (1938-1999)”. After gaining a PhD at the 
Shakespeare Institute in Stratford-upon-Avon, she worked as Postdoctoral Research Associate at King’s 
College London on the project “Beyond Enemy Lines: Literature and Film in the British and American Zones of 
Occupied Germany”. Her monograph, Shakespeare and German Reunification: The Interface of Politics and 
Performance was published by Peter Lang in 2017. 

Petley, Julian (Brunel): Wanted: a theory to explain the UK national press. In conventional Fourth Estate 
theory, the media are supposed act in the public interest as a check upon power, both state and corporate. 
But how do we account for a section of the media which is itself a major corporate and political power? / This 
paper will argue that this is precisely the situation of most of the UK national press, which is less of a 
watchdog acting in the public interest than an attack dog acting in its own interests and the interests of those 
powerful forces with whom it enjoys mutually supportive relationships. Recent examples which illustrate this 
thesis include the press campaigns against Ed Miliband and Jeremy Corbyn; pro-Tory propaganda in the 
general elections of 2010, 2015 and 2017; pro-Brexit propaganda in the 2016 referendum; the sustained 
attempt either to ignore or ridicule attempts to highlight the role of ‘dark money’ in both the referendum and 
the 2017 election; and efforts by significant sections of the press to downplay Edward Snowden’s revelations 
of mass surveillance, which included calling for the prosecution of the Guardian for publishing them. / This 
paper will propose that most of the UK national press refuses to fit comfortably into any of the categories 
famously adumbrated by Fred Siebert et al. in Four Theories of the Press (1956), although, worryingly, its 
pronounced political partisanship and its espousal of distinctly illiberal values relate to aspects the 
authoritarian model, whilst, paradoxically, its ferocious hostility to any form of regulation (invariably labelled 
‘state control’ by newspapers) recalls a key feature of the libertarian model. It will argue that whereas the 
national presses of most western European countries largely conform to the social responsibility model, the 
British national press (with the exception of the liberal rump comprising the Guardian/Observer, Financial 
Times and Independent) does not, and is not only an exception but an aberration, both in journalistic and 
democratic terms. / Bio: Julian Petley is Honorary Professor of Screen Media and Journalism at Brunel 
University and a Visiting Professor at De Montfort University. He is Chair of the Campaign for Press and 
Broadcasting Freedom and a member of the board of Index on Censorship. His books include, as author, Film 
and Video Censorship in Modern Britain (2011) and, as co-editor, Pointing the Finger: Islam and Muslims in the 
British Media (2011). 

Pringle, Kirby: The 1930s Hollywood blacklist: the origins of ideological warfare and political reprisals in the 
motion picture industry. My presentation is a counter-narrative of the Hollywood Blacklist, to that of scholars 
such at Thomas Doherty, giving a new interpretation on this contentious historical episode. The common 
narrative is that this blacklist was a witch hunt in the American film industry that began just after World War II, 
started from outside the industry, usually by organizations such as the House of Un-American Activities 
Committee and the Federal Bureau of Investigation, who were paranoid about communist infiltration of 
Hollywood. As the narrative continues, leftists, immigrant Jews, and artists of all stripes banded together to 
stop the Nazi menace that was infiltrating Hollywood, only later to become victims of anti-communist hysteria 
and anti-Semitism epitomized by the televised hearings led by Senator Joseph McCarthy in the 1950s. What is 
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missing from the narrative is that, in fact, this was a war within the motion picture industry; the House of Un-
American Activities Committee formed initially to respond to calls of fascism from within the motion picture 
industry, and the Hollywood Anti-Nazi League (HANL) was actually a Moscow-funded communist organization. 
Furthermore, after almost ten years of researching for my dissertation, I will show that it was HANL that 
started the practice of public humiliation and spying on actors and other film workers within the film industry, 
culminating with a blacklist that was circulated to studio executives for the purpose of ending the careers of 
those that were deemed fascist collaborators. / Bio: Kirby Pringle (PhD in History from Loyola University 
Chicago) has taught American history at Los Angeles City College and California Polytechnic University, 
Pomona. In 2018 he taught college-level history at several prisons (both male and female correctional 
institutions) with Bakersfield College. Dr. Pringle’s research focuses on entertainment history including music 
and film. His book Waiting on Hollywood: The Story of an Italian Bit Player is a microhistory about the unknown 
working actors in the Hollywood studio system as told through the life of Gino Corrado, a bit player and 
character actor. His book will be published in spring with University Press of Mississippi. Much of the 
presentation here today comes from the research of this work.  

Rhuart, Britt (Bowling Green State): Hippies wild in the Streets: American International Pictures’ reflections of 
cultural views of the Hippies. The Hippies first emerged as a social group in the United States near the end of 
1964 and the beginning of 1965, first making their appearance in the Haight-Ashbury district of San Francisco. 
By the end of 1966, they had gained enough of a following that they began to become nationally known as a 
counterculture. The first movie featuring definite Hippie characters premiered in December of 1966, and many 
more followed throughout the following decade. This paper examines the films either produced or distributed 
by the independent exploitation film company American International Pictures and their reflecting of dominant 
cultural opinions of the Hippies in films between 1967-1973. Overall, at least seven of their films can be 
identified as Hippiesploitation films, which exploited the concept and major views of the Hippie movement. 
Despite not having the first film with Hippie characters, AIP did have the first film that can be qualified as a 
Hippiesploitation film, Riot on Sunset Strip (Arthur Dreifuss, 1967), which was based on the actual Sunset Strip 
Riots that occurred mere months before the film was released. Because of their quick turnover time as an 
exploitation film company, AIP was often able to capture in part or in whole opinions of the counterculture by 
dominant culture. This paper proposes to use case studies of AIP films to show how these films did reflect 
cultural opinions of the Hippies by how they were represented in the films, as well as how AIP marketed the 
films in this cycle. / Bio: Britt Rhuart is a third year PhD student at Bowling Green State University in the 
American Culture Studies department. He received both his BA and MAS from Arizona State University; his BA 
in Broadcast Journalism from ASU’s Walter Cronkite School of Journalism and Mass Communication and his 
MAS in American Media and Popular Culture Studies. His main research interests are popular culture, 
performance studies, Old Time Radio, and especially film studies, with particular attention paid to horror and 
exploitation films. He will soon begin his dissertation, which is based on American Hippie exploitation films and 
culture from 1964-1976. 

Rodgers, James (City, University of London): ‘Russia is all right’: Press barons, political power, and British 
newspaper reporting of the Russian Revolution of February 1917. Like all good journalists grappling with the 
complexities of world-changing events, the Reuters correspondent in Petrograd at the time of the revolution of 
February 1917 knew what was most important for readers: “The first duty of a British correspondent in these 
days of national upheaval is to assure his compatriots that “Russia is all right” as a friend, ally, and fighter. The 
very trials she is undergoing will only steel her heart and arms.” Drawing on newspaper archives and 
collections of correspondents’ papers from 1917, this article will argue that while such misplaced optimism 
was widespread in the coverage of the February revolution – especially in editorial columns written in London 
– some of the reporting from correspondents did actually give readers a good sense of the way that events 
were unfolding; the difficulties involved in reporting revolutions in general, and this one in particular – lack of 
telegraph links – notwithstanding. It will conclude by suggesting that the desire to believe that Russia would 
fight on was so strong that it eclipsed other interpretations of events, and meant that readers – including 
policy makers – were ill prepared for what would eventually come to pass. It will assess the reasons for this, 
such as correspondents’ own personal views and rivalries, and newspaper owners’ close ties to the political 
elite. / Bio: James Rodgers, PhD is Leader of International Studies in the Department of Journalism at City, 
University of London. He is the author of Headlines from the Holy Land: Reporting the Israeli-Palestinian 
Conflict (Palgrave MacMillan, 2017 and 2015); and Reporting Conflict (Palgrave Macmillan, 2012). His next 
book, Assignment Moscow: Reporting Russia from Lenin to Putin is due to be published in 2020 by IB Tauris.  

Rudin, Richard (Liverpool John Moores): Cross channel interference: The regulation of early UK commercial 
radio. The BBC’s official UK monopoly of radio broadcasting faced many challenges over a period of more 
than half a century. The election of a Conservative government in 1970 led to a fierce battle in parliament and 
beyond over the pledge to introduce ‘an alternative service’ (Rudin, 2012). The system devised was local radio 
franchises, providing a full, public service broadcasting schedule of varied programmes, designed to appeal 
to “a variety of tastes and interests” (Stoller, 2010). The broadcaster, and operator of the transmitters, as well 
as the regulator of the services was the Independent Broadcasting Authority (IBA) (ibid). / This paper will draw 
mainly on primary research of the written archives of the IBA, held by the Bournemouth University. These 
include not only minutes of meetings, but also correspondence between officials at the IBA and station 
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management, both formal and informal. It will analyse the tussle – often good-natured, but sometimes sharp 
and even antagonistic – between the managers of the programme companies and the regulator. Even those 
stations that, in the IBA’s assessment, more than fulfilled their obligations and commitments, sometimes found 
themselves in tense negotiations over a variety of programming and other matters. The paper will analyse the 
factors that led to different outcomes for stations, including the ‘chemistry’ between individuals; the extent to 
which the IBA used its considerable extra-legal discretion to interpret the relevant Act(s) of Parliament, and 
how the IBA and the individual stations dealt with complaints from the public and other outside pressures. / 
Bio: Richard Rudin is Senior Lecturer in Journalism at Liverpool John Moores University. He is a former 
journalist, presenter, producer and manager at a variety of radio services – BBC, commercial and forces’ 
broadcasting. His scholarly work includes several peer-reviewed journal articles and book chapters on the 
history of commercial radio broadcasting in the UK; a general book on broadcasting (Broadcasting in the 21st 
Century, Palgrave Macmillan 2011); ten essays for the international award-winning Encyclopedia of Radio 
(Fitzroy Dearborn, 2004); presenting approximately 40 papers in the UK and European continent, Japan, New 
Zealand and the USA - three of which have won prizes in ‘Open’ competitions. He is a past Chair of the 
International Division of the USA-based Broadcast Education Association. 

Sadler, Barbara (Sunderland): Where Drama Lives’: Using ITV logos and branding to identify change and 
struggle at ITV Where Drama Lives’: Using ITV logos and branding to identify change and struggle at ITV. 
Television logos and identifiers have become sites of interest and study over recent years (Grainge, 2008 ; 
Johnson, 2012). In this paper, the logos and identifiers of several ITV regional companies will be examined. ITV 
originally operated as a federation of smaller, regional companies and a key element written into legislation for 
ITV was competition between such companies. The logos will be used to illustrate how the companies 
demonstrated their identity to their audiences and also their relationships with other regions. However, as the 
broadcasting landscape began to shift toward consolidation of the regional licences into a more unified ITV 
brand, the logos and identifiers offer a glimpse of the power struggles and attempts at resistance to this 
change. / Both Grainge and Johnson (2008, 2012) suggest that logos and branding are ephemeral. This may be 
the case for most television branding, but the ITV logos operated differently from 1955 to 1988 with the use of 
a front board and end caption (similar to film logos) used before and after any programme the company had 
produced. In addition, the licence holders from 1955 to early 1990’s are attached to geographical regions and 
regional identities which means that as the policy to consolidate begins, the logos become a unique site where 
some of the drama becomes evident - albeit very briefly. / Bio: Barbara Sadler teaches television, film and 
journalism across two faculties at University of Sunderland, UK. Her PhD was awarded by University of 
Lincoln. The PhD research concerns the history of ITV from the regional perspective and includes oral history 
from ITV producers and an audience study.  

Santana, Dominique (Luxembourg) and Alessandra Luciano (Centre national de l'audiovisuel): Ties that bind: 
Unearthing shared treasures between Luxembourg and Brazil. The paper we propose is a crossover project 
between a PhD researcher and a moving image archivist regarding the emigration history of Luxembourgers 
to Brazil between the 1920s and 1960s. This presentation will not be a traditional academic paper, but will 
expose and explore the work we have been doing in relation to the acquisition and use of moving image, 
photography, and sound archives that simultaneously belong to the history of Brazil and Luxembourg. / 
Exploring this unexpected shared heritage between two Nation States rapidly confronted us with a complexity 
of power relations and the political aspects of such a transatlantic research project, as it clearly documents 
the diplomatic history of both countries. Our presentation will focus on our field work in Brazil, present 
concrete use cases and experiences we had with different archives, museums and cinematheques, as well as 
the biggest steel producer in the world ArcelorMittal. These institutions all have archival holdings that are 
politically, culturally, and socially relevant to Luxembourg, filling a historical gap about the country inside and 
outside its national borders. The way we addressed these institutions had to be tailored to their own identity, 
thus applying different diplomatic strategies in order to gain their trust and access to their archives. / Most 
importantly, however, by doing so we are not only documenting past corporate, social and diplomatic 
relations, but have also revived old ties and ignited new partnerships. / Bios: Dominique Santana is a PhD 
researcher at the Luxembourg Centre for Contemporary and Digital History – C2DH (University of 
Luxembourg). She is conducting a doctoral project on Luxembourg migration to Brazil between 1920 and the 
1960s, deeply intertwined with the expansion of the Luxembourgish steel industry in South America. One 
major outcome of her project is a feature-length archive-based interactive web-documentary. She holds a 
bachelor’s degree from the Université Libre de Bruxelles (ULB) and a master’s degree from the Humboldt-
Universität zu Berlin, both in History. / Alessandra Luciano has a bachelor’s in film studies from the University 
of Exeter and a master’s in film studies from Columbia University. She also graduated from the Preservation 
and Presentation of the Moving Image programme from the University of Amsterdam. She has been working as 
lead film archivist and collection manager at the Centre national de l'audiovisuel (CNA) moving image archive 
for 6 years, but has recently accepted the position of Digital Curator. Alessandra is in charge of CNA’s digital 
preservation and access strategy. 

Sanz Hernando, Clara (Burgo/Badajoz): The Caetano visit in the Spanish Press: the Case of ABC and Pueblo. 
This paper analyses how the most important newspapers of Spain covered the visit of Marcelo Caetano to 
Spain in 1970. Based in a content analysis of the Spanish newspapers ABC and Pueblo, we will see how the 

https://www.fnr.lu/projects/intertwined-destinies-strengthened-ties-migration-paths-from-luxembourg-to-brazil-1920-1965/
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visit was carefully arranged among government officials and affiliated journalists in order to promote the 
economic and diplomatic cooperation and celebrate the alliance between Portugal and Spain, dated from 
1939, date of the first signature of the Iberian Pact, later ratified in 1949 and amplified during Caetano visit. 
The press coverage results will be framed in the context of the new Press Law, approved by Franco in 1966 
and one of the key elements regulating the relationships between the power and the press. A comparative 
analysis between the Spanish and the Portuguese coverage will allow us to trace the main differences and 
similarities between the two countries press landscapes. / Bio: Clara Sanz Hernando teaches Audiovisual 
Communication at the University of Burgos and University of Badajoz and works as a freelancer journalist. She 
is a specialist in the late Francoism period and had published extensively about the press of the Movimiento.  

Selart, Ene (Tartu University, Estonia): Censorship in Estonian media during the Russo-Japanese war (1904-
1905): a study based on soldiers’ letters published in newspapers. The Russo-Japanese war (1904-1905) was 
a first major military conflict between the so-called Western and the Eastern powers where the latter turned 
out victorious. One reason of the disastrous defeat of Russia was the mismanagement of military issues in 
equipment and weaponry alongside with the media that did not cover the actual situation of the war due to the 
censorship. At the beginning of the war the additional war-time censorship rules were established next to the 
previously existing pre-publication censorship law. The new rules were meant to cover everything connected 
with the actual warfare (battle descriptions, movements of forces as well as the soldiers’ activities during their 
spare time). / The war initiated a new journalistic genre in Estonia, that was the part of the Russian Empire at 
the time, as the Estonian newspaper editors started to publish the soldiers’ letters sent from the battlefield 
where about 10.000 Estonian men were fighting. Theoretically the soldiers’ letters were subjugated to the 
double censoring but the closer study reveals that letters contain a lot of information that should not have 
been printed according to the rules. The aim of the current research is to study by the thematic analysis 
method the content of the soldiers’ letters (n=36) published in major newspapers from the viewpoint of 
wartime censorship rules and to question how did the praise of the enemy happened to be published in 
Estonian newspapers despite of the wartime censorship. / Bio: Ene Selart is a Junior researcher and PhD 
student of media and communication at Tartu University, Estonia. 

Selfe, Melanie (Glasgow): ‘Use the songs to sell your show’: The Goldwyn/Cantor musicals and branded and 
institutional advertising as a means of coercive promotional control. In the 1930s, major Hollywood studios 
were able to gain control of their marketing and eradicate unauthorised ballyhoo, largely as ‘a weird 
consequence of vertical integration’ (Staiger 1989). But while the introduction of the 1930 Advertising Code 
strengthened the need to dictate the tone of promotion all along the release chain, this posed particular 
problems for independent producers. This paper argues that, in the absence of sufficient tied theatres, an 
innovative approach to embedded advertising provided one means to coerce exhibitors into following 
preferred promotional angles. Focusing on a series of big budget Eddie Cantor musicals made by Samuel 
Goldwyn for United Artists in the early 1930s, it explores Goldwyn’s aggressive pursuit of commercial 
partners, despite MPPDA disapproval of embedded onscreen advertising, and in advance of the ancillary 
business structures that would facilitate the practice later in the decade. Moreover, instead of conventional 
background prop placements, Goldwyn began to build major musical production numbers, like Roman 
Scandals’ (1933) ‘Keep Young and Beautiful’ and ‘Build a Little Home’, around thematic consumption 
concepts. Marketing hooks, combining branded plugs with more speculative ‘institutional advertising’ 
designed to promote whole classes of goods, were deeply woven into the lyrical and spectacular pleasures of 
the texts, creating temporal sales windows that prefigured both television spot advertisements and late 
twentieth century high impact product placements. These songs created a strong promotional frame for 
exhibitors, while enabling both pre-set national tie-up deals and the flexible addition/substitution of relevant 
new brand partners in any local or international territory. / Bio: Melanie Selfe is a Lecturer in Cultural Policy at 
the University of Glasgow and Convenor of the MSc in Creative Industries and Cultural Policy. She has 
historical and contemporary research interests in cultural policy and organisations, media audiences, film 
policy, marketing practices, specialist exhibition and cultural criticism, and has published in Historical Journal 
of Film, Radio & Television; Journal of British Cinema & Television; New Review of Film Radio & Television and 
Participations. She is co-author, with Philip Schlesinger and Ealasaid Munro, of the Palgrave Pivot, Curators of 
Cultural Enterprise: A Critical Analysis of a Creative Business Intermediary. 

Shail, Robert (Leeds Beckett): Censorship in context: the BBFC, the CFF and Terry on the Fence Title: 
Censorship in Context: the BBFC, the CFF and Terry on the Fence. For over thirty years the Children’s Film 
Foundation (CFF) produced a variety of shorts, travelogues, serials and features which were shown at a 
network of Saturday morning cinema clubs all over the UK and beyond. At their peak in the 1960s and 1970s 
they reached an audience in excess of half a million per week. Throughout that period their work caused 
barely a ripple of reaction at the offices of the British Board of Film Censors, latterly the British Board of Film 
Classification. That is until the submission of Terry on the Fence (1986), the very last feature to be completed 
by the CFF (by then renamed as the Children’s Film and Television Foundation or CFTF). The film produced a 
reaction unique in the Foundation’s history requiring alteration to its content. This paper makes extensive use 
of the archives of the BBFC to show how Terry on the Fence touched a raw nerve in terms of its depiction of 
juvenile delinquency and exposed some of the same social anxieties that had fed into the so-called ‘video 
nasties’ case. In doing so it reflects the degree to which censorship can be seen to respond to prevailing 
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contextual factors, in this case concerns in government and beyond about youth and social unrest in 
Thatcher’s Britain. / Bio: Robert Shail is Professor of Film and Director of Research in the School of Film, Music 
and Performing Arts at Leeds Beckett University. He is widely published on postwar British cinema, 
masculinity in film, stardom, and British film directors. More recently his research has focussed on children’s 
media. His monograph, The Children’s Film Foundation: History and Legacy (Palgrave/BFI, 2016) was 
supported by a Leverhulme Fellowship. 

Šindelář, Jakub (Charles): What makes the representation of marginalized groups in WW1 video games 

controversial?: Valiant Hearts vs Battlefield 1. Valiant Hearts: The Great War (Ubisoft Montpellier, 2014; VH) 
and Battlefield 1 (EA DICE, 2016; BF1) have achieved unprecedented commercial success for video games set 
in WW1. Forum threads such as “Why is a woman the main protagonist in SP?!” or “Why is there a black man 
on the cover?,” illustrate some of the negative backlash and controversies BF1 encountered because it visibly 
featured a woman and most importantly an African American soldier. Interestingly, VH also included a female 
character and an African American soldier, but did not attract any controversy, despite dealing with the 
sensitive issue of soldiers executed for mutiny. / This paper examines what might be the reasons for this 
different reaction to the representations of minority characters, women and other marginalized groups in VH 
and BF1. Using evidence from the analysis of the two games and of forum discussion and reaction videos 
about the games, I identify multiple factors that caused BF1 to provoke controversy, which has been absent in 
the case of VH. / There are differences in how minority characters are portrayed in these games. As BF1 
contains no civilians, women had to be represented as soldiers. The presence of women could appear 
unjustified considering other larger groups such as French or Russian soldiers were omitted at the launch. 
Other contextual factors include the marketing campaigns and timing that accompanied their release, but also 
different genre expectations and audiences associated with VH and BF1 respectively. / Bio: Jakub Šindelář is a 

First-year Ph.D. student of Modern History at the Institute of International Studies of the Faculty of Social 
Sciences at Charles University in Prague, Czech Republic. Here he earned a master's degree in International 
Area Studies specializing in Western European Studies defending the thesis “Deployments of World War I 
History in the Medium of Video Games.” His dissertation thesis deals with historical representations and 
narratives in video games set in modern history and their reception in Let's Play videos. 

Slugan, Mario (Ghent): ‘Fake Films’ and ‘Fake News’ in early cinema. Film historians such as David Levy, Dan 
Streible, Frank Kessler, and Stephen Bottomore teach us that for the audiences around 1900 ‘fake films’ 
included both the re-enactment of events that actually took place and the re-labelling of existing footage. They 
could be found among fight films, war films, topical subjects, etc. Regardless of the intentions of the 
filmmakers and exhibitors to deceive or not such films were always labelled as fakes. In the era of ‘fake news’ 
Kessler’s advice not to project our own understanding of the fake to past is, therefore, extremely well placed. 
There is place, however, for a fuller reconstruction of the concept than the one currently in circulation. The 
main modification, specifically, concerns Kessler’s example of a German journalist who in the 1990s sold 
staged footage of spectacular non-existent events including, among other things, Kurdish terrorist plots in 
Germany as actual undercover recordings to a German television channel. To Kessler’s mind this is not the 
type of fakery that characterized the film industry around 1900. As a counterexample, I look at the production, 
promotion, and reception of Selig’s Tracked by Bloodhounds, or, a Lynching at Cripple Creek (1904) which 
was falsely advertised as a recording of a non-existent lynching – an early example of fake news. / Bio: Mario 
Slugan is a Marie Skłodowska-Curie Actions Fellow at the Department of Communication Studies, Ghent 

University. He has recently co-organized the Rethinking the Attractions-Narrative Dialectics: New Approaches 
to Early Cinema (Ghent University, 2018) and is the author of three monographs – Montage as Perceptual 
Experience: Berlin Alexanderplatz from Döblin to Fassbinder (Camden House, 2017), Noël Carroll on Film: A 
Philosophy of Art and Popular Culture (I.B. Tauris, 2019, forthcoming), and Fiction and Imagination in Early 
Cinema (Bloomsbury, 2019, forthcoming).  

Smith, Victoria, L. (Texas State): The beginning of the end: The Paramount Decision and the haunting of Sunset 
Boulevard. Nineteen-eighty-four was a momentous year for Hollywood; it marked the beginning of the 
dismantling of the studio system as mandated by the landmark Supreme Court anti-trust case known as the 
Paramount Decision in May of 1948. That year also saw the final collaboration (itself a product of Paramount 
Studios) of the legendary screenwriting duo Charles Brackett and Billy Wilder in their masterpiece Sunset 
Boulevard (1950), a film haunted by ghosts of the silent era and suffused with the loss of the grandeur of the 
studio system (both past and present). However, the film is also deeply critical of the studio system’s power, 
destructiveness, and hypocrisy whereby stars (particularly female stars), writers, and others are disposed of 
when they lose value. Focusing on ideas of ownership, monopolization, and the aging female star as 
commodity, I argue there is an explicit refraction, a spectral presence if you will, of the dying Hollywood studio 
system being displaced onto a deluded Norma Desmond. This spectral presence is further marked by the 
film’s narrative perspective, a tale told by a dead man. In short, I show that the film is a self-reflexive 
meditation of what it means for the studio system to be obsolete and out of time—literally and figuratively. / 
Bio: Victoria L. Smith is Associate Professor in the Department of English at Texas State University where her 
research interests include modernist women novelist, feminist and queer theory, classic Hollywood film, and 
television studies. She has published essays in PLMA, Genders, Quarterly Review of Film and Television, 
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Mosaic, the Journal of Modern Literature, South Central Review and Film Criticism. Her work covers a broad 
range of subjects from Djuna Barnes’s Nightwood to the Showtime series Dexter to Todd Haynes’s film Carol. 

Stephenson, Grace Stephenson (Durham University): Newsreel production during World War 2: Power 
relationships and censorship. As John Corner argues in his foreword to the recently published Researching 
Newsreels: Local, National and Transnational Case Studies, the marginalisation of newsreels within cinema 
and media histories ‘fails to recognise both the importance of newsreels in the development of modern media 
forms and the historical and cultural value which follows from giving them close, critical attention.’ This paper 
develops a vital assessment of the context of the production of World War 2 newsreels, which at the time 
offered the only visual news of the war to cinema audiences on the home front. The outbreak of war meant that 
the newsreel companies, who in the years preceding the war had enjoyed relative freedom from censorship, 
found themselves constrained by wartime conditions. This paper uses the minute books of The Newsreel 
Association of Great Britain and Ireland, alongside Ministry of Information papers and newsreel company 
documents, to evaluate the power relationships between the members of the Association and how they 
approached the censorship regulations imposed upon them by the Ministry of Information and other 
government departments. Understanding the impact that newsreels had in the dissemination of wartime 
commentary, news and propaganda can improve the understanding that social and cultural historians have of 
the development of the production and consumption of visual news media over the last 80 years, bridging the 
gap between print and online multimedia communication. / Bio: Grace Stephenson is a PhD student in the 
Department of History at Durham University. Her PhD project, ‘British Newsreels at War, 1939-1945’, is an 
AHRC Collaborative Doctoral Award in conjunction with Tyneside Cinema. She is researching the context of 
production, exhibition and reception within the newsreel industry. 

Stewart, Jenny (Leicester): Locating women filmmakers’ agency in the British film industry: Examining the 
Muriel Box diaries, 1943-1962. Director, producer and scriptwriter Muriel Box was Britain’s most prolific 
female filmmaker. During the 1950s, Muriel Box directed a number of films about gender relations, including a 
commercially successful film, Street Corner (1953) about policewomen on the beat in the streets of Chelsea. 
Working with her husband producer and screenwriter Sydney Box, the couple gained a reputation for making 
films on schedule and within budget. However, Muriel Box struggled for recognition as a woman director, 
stating that “I think women … have a raw deal from the very beginning. You can't cite any profession where 
women don't come second, that's what I have to say as I have found it's true […] If you're recommended and a 
man whose got an equal record of what they've done, you can be absolutely certain the man will get the job.” / 
From 1943 to 1962, Muriel Box wrote extensive diaries on the development, production and responses to the 
films Sydney and Muriel produced and directed together. This paper examines these diaries, held in BFI 
special collections, to discuss her agency as a filmmaker, noting her struggles for recognition and her working 
practices in the British film industry. This paper uses these findings to raise wider questions about the role of 
the archives in exploring power relations and questions of gender and agency in British filmmaking during the 
mid-20th Century. / Bio: Jenny Stewart is an Associate Tutor in Film Studies and Media Studies at the 
University of Leicester and De Montfort University. Her research interests include British Cinema, post-war 
British history, film history and silent cinema. 

Taddeo, Julie Anne “‘… but it happened to me’: Whose story really matters in period drama rape narratives?” 
(Maryland). Lisa M Cuklanz and John Fisk observed back in the 1990s that prime time television frequently 
used rape of women as a means of expressing concerns about masculinity and exploring plotlines around 
men. Two decades later, perhaps the most disturbing aspect of portrayals of rape in recent period drama 
today is that nothing has changed. Downton Abbey is only the extreme example of this continuing use of the 
rape plot: those in Poldark, Banished, and A Place to Call Home, among others, are also as much about the 
male characters, their male identity, and rivalry for ownership of women’s bodies, as about the actual, female 
victims of rape. This paper offers a survey of some of these rape narratives and viewers’ responses to them, 
and how/if rape narratives produced post-#MeToo (2019’s Season 4 of Outlander’s rape of Brianna, for 
example) have finally located the victim’s voice. / Bio: Julie Anne Taddeo teaches British history at University 
of Maryland, USA, and has published on the Bloomsbury Group, Steampunk, Catherine Cookson, reality TV, 
and British period drama television. 

Thorsen, Isak (University of Copenhagen): ‘Genuine Porn’: Sex and porn in Danish cinema in the 1970s. Fifty 
years ago, in the summer of 1969, Denmark was the first country in the world to abolish censorship on picture 
pornography. All at once, the small Scandinavian country became the world-center of sex and porno, and for a 
few years Denmark held a unique position before other countries followed suit and loosened up on their 
censorship-laws. Historically the liberation of pornography can be seen as a part of what has been known as 
the 1960s sexual revolution. Eric Schaefer has pointed out that the sexual revolution was something that 
started decades prior but suddenly became visible through the media in the late 1960s and early 1970s 
(Shaefer 2014: 3). / The aim of the presentation is an analysis of how pornography went from being a marginal 
subcultural phenomenon to become a visible part of mainstream media-culture. The outset for the analysis is a 
survey of cinema adds from national and regional newspapers in the 1970s concentrating on feature length 
porn-film shown in ordinary cinemas in Denmark. With basis in the survey, the presentation will try to answer 
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questions as: Where the feature length porn films shown in ordinary cinemas alongside other genres? At what 
hours where they shown? Which countries did the films come from? And can one trace a development in the 
amount of feature porn films shown from 1969 into the 1970s? / Bio: Isak Thorsen holds a PhD in Film Studies 
from the University of Copenhagen with a dissertation titled ‘Isbjørnens anatomi – Nordisk Films Kompagni 
som erhvervsvirksomhed i perioden 1906–1928’. A revised English-language version was published by John 
Libbey in 2017, Nordisk Films Kompagni 1906-1924. The Rise and Fall of the Polar Bear. Thorsen has 
contributed to the anthology 100 Years of Nordisk Film (DFI 2006), International Western Films: Re-Locating 
the Frontier (Scarecrow Press, 2013) and written for journals such as Film History, Kintop, Scandinavian – 
Canadian Studies, 16:9, Journal of Scandinavian Cinema and Kosmorama. He is the editor and author of the 
Danish entries in Historical Dictionary of Scandinavian Cinema (Scarecrow Press, 2012), and is currently 
working on a Danish Film Reader co-edited with Claire Thomson and Pei Sze Chow (University of Edinburgh 
Press, 2020).  

Tröger, Mandy (Ludwig Maximilian University of Munich): How free are ‘free media’: On the postsocialist 
transition of the press in East Germany. This paper analyzes the transition of the press from a state controlled 
propaganda apparatus to a free democratic media system; its focus is the German Democratic Republic 
(GDR). The leading question is in how far the democratic potential that existed in the moment of revolutionary 
change in 1989/1990 found its institutional and/or political implementation in the post-socialist East German 
press. Contrary to current research, this project takes a political economy perspective in analyzing the 
tensions between the normative role news media hold in a democratic society and the imperatives of a newly 
developing, or rather established expanding Western market economy. Based on extensive archival work, this 
paper analyzes in particular the dealings and strategies of the federal government in close connection to the 
major publishing houses Springer, Bauer, Gruner+Jahr and Burda. Called the “big four” these companies used 
three different strategies to explore the GDR market. First, starting in December 1989, they started to import 
and sell high numbers of their own publications by means of aggressive market strategies (e.g. deflated 
prices). Second, following failed early lobbying efforts, they jointly built a privately run press distribution 
system. Dividing the GDR into four zones, the “big four” distributed largely only their own publications. The 
third strategy were joint-ventures with East German publishers, a strategy employed also by small and 
medium-sized West German publishers, which let to massive shifts in ownership patterns. This paper shows 
how East Germany became the battle ground for various interests groups, East and West, but with all-
overshadowing interests of West German political and economic groups. / Bio: Mandy Tröger is an Assistant 
Professor at the Department of Communication Studies and Media Research at the Ludwig Maximilian 
University of Munich. She received her PhD in 2018 from the Institute of Communications Research (ICR) at the 
University of Illinois at Urbana-Champaign. From 2015 until 2017, she was a fellow of the Heinrich Boell 
Foundation (Germany). Her research focus lies on post-socialist and German-German media history but she 
has also published on US media history, critical theory and political economy of media and communication. 

Usher, Bethany (Newcastle): ‘When journalists attack’: desecrating celebrity as a mechanism for social 
control. This paper explores one of the longest sustained discourses of news - “attack journalism” - and some 
of its manifestations from 18th Century newspapers to the current day. It argues that it emerged because of 
celebrity journalism’s earliest functions – the formulation, circulation and modification of self-identity at the 
time of the public sphere – and that its purpose is to diminish engagement with public figures perceived as a 
threat to the political and social agendas of newspapers. Through examples ranging from Georgiana, Duchess 
of Devonshire to David Bowie, Thomas Paine and Ed Miliband to footballer Raheem Sterling, it demonstrates 
journalists have sustained this discourse with remarkable linguistic and structural similarity for more than 200 
years. Examining this area of news culture offers insights into how celebritisation of news agendas and the 
celebrification of individuals can work together as mechanism for social control. This paper uses a theoretical 
framework and methodologies drawn from journalism and cultural studies to analyse historical and 
contemporary news and argues that when journalists attack, they can alter public image with significant social 
and political consequences. / Bio: Dr Bethany Usher leads the MA Journalism provision at Newcastle 
University where she teaches across practice, method and research based provision. She is also a senior 
journalist, who worked for a range of British tabloid newspapers. Recent articles and her upcoming 
monograph Journalism and Celebrity (2020) examine the power dynamics between these intrinsically 
intertwined areas of media from the 18th Century to the current day, and looks to socio-cultural and political 
implications. 

Walker, Johnny (Northumbria): Borderline nasties: the British video Business, market rationalisation and the 
product acquisition strategies of CBS/Fox, 1982-84. This talk explores a pivotal moment in the history of the 
video business in Britain: the end of the ‘gold rush’ (1978-81) and the beginnings of ‘rationalization’ (1982-85). 
It offers an assessment of the ways video programme distributors sought to make their product stand out both 
to consumers and retailers in what, by early 1982, was a very crowded market. Indeed, the 80 video 
companies now in operation were collectively supplying approximately 5000 titles to almost 10,000 rental 
outlets throughout the country. Building on my recent work into how independent video companies coped with 
these changes (Walker 2016 and 2017), this talk examines the response of a Major company: the recently-
merged CBS/Fox Home Video. / Market rationalization coincided with growing concerns from religious groups 
and politicians about the alleged psychological effects that violent horror films – so called ‘video nasties’ – 
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were having on children (Petley 2011). Accompanying media reportage – which typically outlined gory 
sequences and features gory promotional artwork – adversely led to a spike in popularity for what were 
routinely framed in the trade press as ‘nasty’ or ‘borderline nasty’ horror movies; the majority of which were 
handled by independent companies. The talk shows how CBS/Fox looked to exploit ‘nasty hysteria’ for its own 
ends, striking deals with a range of independent distributors known for trading in horror and exploitation titles. 
The talk maintains that buying into controversial, headline-grabbing areas, allowed the Major to ride out 
rationalisation, increase its market share, and become one of the industry’s biggest players by the end of the 
decade. / Bio: Dr Johnny Walker is Senior Lecturer in Media at Northumbria University, where he presently 
leads the undergraduate Mass Communications programme. His books include, as author, Contemporary 
British Horror Cinema: Industry, Genre and Society (2015) and, as co-editor, Grindhouse: Cultural Exchange 
on 42nd Street, and Beyond (2016). Other publications include articles in journals such as the Historical 
Journal of Film, Radio and Television and the Journal of British Cinema and Television. He is currently writing 
an industrial history of the British video business for Edinburgh University Press. 

Wasiak, Patryk (Polish Academy of Sciences): Power struggles over making VCRs in communist Poland. This 
paper investigates negotiations and power struggles between interest groups which took part in the project of 
designing and manufacturing Polish VCR in the mid-1980s. In the Eastern Bloc video media technology was 
embedded in controversies related to Western media culture, particularly action movies, conceived as a 
product of the American military entertainment complex. The growing popularity of semi-legally imported 
VCRs and videocassettes with American movies was perceived as a form of losing soft power by the 
communist state. / I discuss the project of domestic production of VCR as a part of the campaign of building an 
alternative socialist “video culture.” I argue that the introduction of a costly project of domestic manufacturing 
VCR in a communist state was a result of negotiations between key interest groups which considered such 
project as an attempt to exercise their power. This investigation shed more light on tensions over this project 
between communist party policy makers, propaganda apparatus, electronics and media industries, and 
consumer movement. / My aim is to outline agenda of key actors engaged in the program of making domestic 
VCRs and videocassettes. The policy makers and media industry were interested in making attractive 
domestic “video culture” which would provide cultural uplift for citizens by offering high culture and media 
content complaint with the body of “socialist values” juxtaposed with low brow Western action movies and 
“video nasties”. But it was also an attempt to bring back the money which consumers were spending on 
imported VCRs and pirate copies of foreign movies. The key state enterprises in electronics industry aimed to 
demonstrate their prowess in designing VCR, conceived as a symbol of technological modernity and a high 
value-added commodity, in order to compete with other industries for more resources from the state. / My 
paper is grounded in the framework of British media domestication studies. I focus on the politics related to 
the process of domestication of media technology in a specific social, economic and political context in which 
the power in shaping media technologies was distributed differently than in Western democracies with market 
economy. This paper is based on relevant archival sources from Polish communist party, electronics industry, 
and consumer research. 

Watson, Thomas Joseph (Northumbria): ‘This is like John Carpenter's score to Halloween but cranked up to 
1.21 jigowatts’: DarkSynth, Electronic Music and the contemporary horror film. In one of the few academic 
works to address the function of the soundtrack in relation to horror cinema, Philip Hayward points to the 
central confluence between image and music that underlines a certain ‘capacity to create tension and shock’. 
Hayward uses the example of Halloween (John Carpenter, 1978) to illustrate this point, noting how the film 
‘utilized, inflected and – perhaps most significantly – refreshed a set of pre-existent traditions and referents.’ 
In an extension of this critique, Hayward suggests that although ‘the film nor its score can be considered as 
particularly original, its efficient activation and reinvigoration of genre traditions identify the vibrancy and 
potency of the genre’. / Almost 40 years later, John Carpenter now stands as a reinvigorated, touring 
Synthwave performer, his compositions influencing contemporary examples of the horror genre and their 
soundtracks. Ranging from neo-slashers such as It Follows (2014) and Tonight She Comes (2016), to the 
interdimensional horror of Stranger Things (2016 -) and the haunted house narratives of We Are Still Here 
(2015), Carpenter’s Synthwave soundtracks act as firm reference points in the development of a transnational 
musical genre. / In line with this influence, the current paper aims to interrogate the development of 
DarkSynth, a sub-genre/ new iteration of Synthwave that has permeated contemporary horror cinema since 
it’s consolidation in 2012. Like it’s forebearer, DarkSynth exhibits a palpable sense of nostalgia for genre 
history and recognisable genre tropes. However, unlike the safer, more familiar acoustic spaces of 
Synthwave, DarkSynth offers a more visceral auditory experience and aesthetic with its focus on dramatic 
distortion, violent conceptual themes and harsh noise. Alongside the more visible Synthwave artists such as 
SURVIVE, Wojciech Golczewski and Disasterpiece, practitioners of DarkSynth tend to occupy a more 
oppositional, underground space for these reasons. The Spanish producer Nightcrawler, the French artist 
Carpenter Brut and American composer Gregori Franco will be examined in detail. / Bio: Thomas Joseph 
Watson lectures at Northumbria University and is the co-editor of Snuff: Real Death and Screen Media (2016). 

Werenskjold, Rolf (Volda University College, Norway): Spy films and political censorship in Norway in the 
1930s. This paper deals with Norwegian authorities and the banning of two American spy movies Confessions 
of a Nazi Spy and Espionage Agent in 1939 and 1940. The cinema program in Norway in the 1930s was packed 
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with spy films. Most of the films were made by producers in the major world powers - England, Germany, 
France and the United States - and the actions in the movies were mainly related to the First World War. 
Confessions of a Nazi Spy was different. Based on an actual spy process that took place in New York in 1937 
after US authorities revealed a comprehensive network of Nazi spies involving many German-Americans, it 
was the first Hollywood production attacking Hitler Germany and Nazism. The German authorities carried out 
extensive diplomatic activities in several countries during the late 1930s to prevent screening of anti-German 
films. Even though the Norwegian Censorship Board did not have legal access to censorship on a political 
basis, several films were banned . The two American spy movies were two of numerous cases of political 
censorship of films without legal basis in Norway in the 1930s. / Bio: Rolf Werenskjold is Professor at the 
Faculty of Media and Journalism at Volda University College, Norway. He is a historian and media scholar who 
has published several studies on media and protests during the year 1968, modern American history, 
Norwegian media and the Spanish Civil War, and Norwegian foreign news journalism during the Cold War. His 
latest book is Media and the Cold War in the 1980s. Between Star Wars and Glasnost (with Martin Klimke and 
Henrik G. Bastiansen). 

Wiegand, Erin (Northumbria): The margins of Mondo: Tracing genre through 1960s American ‘Mondo’ film 
discourse. While genre theorists have long called for greater attention to industry and press usage of genre 
signifiers, studies of individual genres and genre cycles still tend to rely heavily (if not exclusively) on an 
analysis of films’ shared aesthetic and thematic concerns, prioritizing those films which have already been 
canonized as the most emblematic of the genre’s images, subjects, and structures. However, such 
approaches provide an incomplete picture of how genre is used within film industries as well as understood by 
audiences and critics—in particular when it comes to studies of exploitation genres and film cycles. While not 
suggesting that we discard analysis of exploitation genres’ shared themes, I will provide an example of an 
exploitation genre cycle—the ‘mondo movies’ of the 1960s—in which such an approach is insufficient to 
explain how genre terminology ends up being used in films’ advertising as well as in critical/industry reception. 
In looking at the American importing of films such as Mondo cane (1963) and Mondo balordo (1964), along with 
the subsequent production of American exploitation documentaries such as Mondo Freudo (1966) and Mondo 
Mod (1967), I argue that while the genre cycle initially can be said to have a coherent semantics and syntax, 
particular aspects of exploitation as an industrial practice alter the development of the cycle, significantly 
changing the meaning of ‘mondo’ by the end of the decade. / Bio: Erin Wiegand is a PhD researcher at 
Northumbria University and the web editor of the Journal of Cinema and Media Studies Teaching 
Dossier (teachingmedia.org). Her latest publication, ‘The margins of mondo: Tracing genre through 1960s 
American “mondo” film discourse’, will appear in Film International 17.2 (forthcoming). For more, visit 
erinewiegand.com.  

Wright, Esther (Warwick): ‘This is what life in the West was like’: Controlling and selling American (cultural) 
history through video games. Video game developers have the power to mediate history to audiences of 
millions globally. Moreover, because of their dependence on previous-mediations of the past in wider visual 
media (such as cinema and television) in creating interactive representations, game developers also have the 
power to create their own media histories, maintaining the normativity of certain hierarchies in cultural 
genres. In short, game developers exercise the power to, and often intentionally attempt to control, the way 
players think about and understand both social and cultural history. / As an example, this paper surveys 
industry-leading game developer Rockstar Games. By examining both the textual and paratextual content of 
titles like Red Dead Redemption (2010) and Red Dead Redemption 2 (2018), this paper on the one hand 
explores the ways in which Rockstar Games engages in overt attempts to sell the authority and authenticity of 
the historical narratives these games contain: of the American Western frontier at the turn of the twentieth 
century. On the other hand, Rockstar also curated promotional discourses which created a canon of Western 
films and cultural products, in order to further suggest the ‘authenticity’ of the games themselves, increasing 
their cultural capital. Though doing so to actively control and manage expectations, these representational 
strategies have wider ramifications: namely, the commodification and normalising of particularly exclusive, 
narrow definitions of what both “the Western” and American history were and remain. In doing so, they 
perpetuate gendered and racialised power structures that popular media have otherwise long upheld. / Bio: 
Esther Wright is a PhD candidate at the University of Warwick’s History department. Her research considers 
the representation of American history by Rockstar Games, and the role of promotional discourses and 
branding in selling them. Her work has been published in Kinephanos: Journal of Media Studies and Popular 
Culture and Rethinking History. 

Xin, Lu (Chinese University of Hong Kong): Provincializing the populist power: Cantonese print culture in early 
twentieth century China. The notion of the provincial has long been ignored in Chinese media history and print 
culture, which are extensively considered as the result of urban culture and nationalism. This paper 
investigates early Cantonese news media and prints in South China, which can be conceived as collective 
creations by Canton-Hong Kong intellectuals and formation of provincial print culture that is worth 
interrogation. My aim is to inquire beyond the state/local binary by locating Cantonese print culture in a series 
of populist movements initiated by provinces against the backdrop of the explosion of various textual and 
visual media in early twentieth century China. Cantonese intellectuals invoke the term of the provincial in two 
ways. Firstly, they engage the province as a cultural community to resist the western power in railway 
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protection and foreign goods boycott movements. Secondly, they stress the possibilities and specificities of 
the provincial language—Cantonese—to enable and facilitate new cultural articulations, which is exemplified 
by the visualisation of voices in lithographic pictorials. Such newborn visual media especially witness and is 
embedded in the change and complexity of provincial awareness, a platform to demonstrate and negotiate the 
tension between provincial independence and connection. In this way, the term is a nuanced way of engaging 
these populist movements as distinctively cultural ones, functioning at both the conceptual and organizational 
levels. This paper centralizes a province in order to explore the theoretical potential of the provincial and 
reconfigure debates on nationalism and transnationalism, particularly in the fields of cultural and media 
studies specific to the Chinese print culture. / Bio: Lu Xin is a PhD candidate in Cultural Studies of the Chinese 
University of Hong Kong. Research interests and published articles cover the areas of Chinese media history, 
print culture and contemporary Chinese media culture. Her most recent papers are on the publication 
management in Republican Guangdong and Hong Kong, based on archives, newspapers and oral historical 
materials of practices and interaction between publishers, retailers, readers, and the government. These have 
resulted from her coauthored book: Compilation of Canton’s Publication Management Data and Documents in 
Republican China (Guizhou People Press, 2015; in Chinese), which reveals the policy background, industrial 
development and media environment in Guangdong during 1911-1949. 

Yadav, Shuchi (Galgotias): Films, history and protests: Exploring the cultural stereotypes of sexuality at the 
centre of communal contest in India. Academic history writing is increasingly being challenged by stories 
written and represented outside the discipline. Films form a crucial medium of representing the past in the 
present. While the filmmakers engage in reconstructing historical narratives on screen, there are inherent 
dangers of it for the society at large. The case of Padmavat, an Indian Film released in 2018, is an interesting 
case study where media representations of a woman on screen hurt the sentiments of a particular community. 
/ Padmavat centres around the valour of a 13th -14th century Indian queen belonging to the Hindu Rajput royalty 
of Rajasthan, who preferred to give away her life by walking into a burning pyre than to submit herself to an 
Islamic invader, Allauddin Khalji. This after her husband, the King of Chittor, was defeated in a war by Khalji. 
The film sparked protests even before its release over a rumoured love making dream sequence between the 
queen and the invader. The Rajput community feared a loss of pride and honour at the hands of the Muslims in 
the past. There were protests across country mainly from among the Rajput community demanding the 
banning of the film. While the news media debated the historicity of the poem itself, sections of Hindu Rajput 
communities brandished swords, threatening violence in case the film released. / This is a study attempted to 
situate female sexuality at the centre of the communal contest. It also explores the strong linkages between 
culture, community and power. How cultural stereotypes of sexuality are central to media representations in 
films and at the same time to communal discourse and to the communal conflict. The idea is to ascertain how 
past representations of an Indian queen and her life sequences in an epic drama film can impact the sense of 
identity and pride of a particular community in the present. / Bio: Shuchi Yadav gained her PhD from 
Jawaharlal Nehru University, New Delhi, India. Having completed her B.A. (Hons) from Delhi University, she 
joined JNU for higher studies. After pursuing her M.A. and M.Phil, she worked with top brands in Indian media 
industry for nearly 15 years such as Observer Group of Publications, Sahara Television, CNN-IBN (Network18) 
and DiG (News Production House). She has reported extensively on television especially on issues related to 
foreign affairs, defence and security, and has made several short films produced mainly on issues of national, 
international and strategic importance for prestigious think tanks. She is currently working as Associate 
Professor in the School of Media and Communication Studies, Galgotias University, Greater Noida.  
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